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It’s easier to make better pictures 
with the ANSCO KAROMAT! 


This fine 35mm camera brings you a combina | 


n of important features that make 
lo berrer work with the Karomat than with an 


mp arable camera 


l 7) Se t- lw» wee Ra > 

e larger, brighter, easier 
even under poor light « 
the Karomat y 1 choose 
hinder for focusing ire not limited 


small spot in the center of the scene 


2? The Sott-as-S Shutter R 
@ slower speeds is low s 
hand-held shots wit! it 
the camera and causing 
3 The Rapid Film Tra 
Zeclosely spaced sequence } 
Karomat \ flip of muir inger advances tl 
him and cocks the shutrer—ready for the 


next shot 


\nsco Karomat is fitted with a hard-coated 
sharp cutting {2 anastigmat lens in accurate 


1/500-second Compur Rapid shutter, synchro 


mzed for all flash 


The Karomat sells ~ 1 0 
for only 1 64. 
~~. -$12.50 


op-grain cowhide Eveready case 


THE REGENT THE SPEEDEX 


1 he three Speedex ish cameras make 
opular pXe'4 tures on 120 him 

rt u All are equipped with fine, hard-coated 
1t4.5 anast pat t4 Agta anast 
$19.95 to $48.65 Priced fron $36.50 to $57.50 


AN SCO Binghamton, New York 
\ Division of General Aniline & Film Corporation. “From Research to Reality.” 
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PHOTO CHEMICALS 


You'll get the best possible pictures 
every time if you process with 
Mallinckrodt chemicals. 


time-saving prepared specialties— 
PICTONE® se pr 
—the all-purpose print 
developer that accurately renders every 


tone from deep blacks to clear whites. 


JFFIX® — the lightning-fast liquid fixer 
that fixes 1% to 2 times as much film 
.. 3 to 4 times faster than ordinary hypo 


. basic chemicals for mixing your 
own formulas — 


ACID ACETIC — fixers 

ALUM CHROME POTASSIUM — fixers 
HYDROQUINONE — developers 

HyPoORICE (Sodium Thiosulfate) —fixers 
POTASSIUM BROMIDE — developers 

PiCTOL® — developers 

SODIUM CARBONATE — developers 


and many others 


More than three-quarters of a century's 
experience in producing fine photographic 
chemicals tailored to your needs. 


choose Mallinckrodt 


Mallinckrodt use Mallinckrodt 


MALLINCKRODT CHEMICAL WORKS 
Maill’nckrodt St., St. Louis 7, Mo 72 Gold St., New York 8, N.Y , 
CHICAGO + CINCINNATI » CLEVELAND - LOS ANGELES - MONTREAL + PHILADELPHIA » SAN FRANCISCO 
Manufacturers of Medicinal, Photographic, Analytical 
and industrial Fine Chemicals 
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The President Reports .. . 


The 1953 Convention ended several weeks 
ago, as this is written, but the same glow 
of happy satisfaction continues and grows 
even stronger as the letters come in telling 
how much PSAers enjoyed the big show 
and gained from it. Mel Phegley and his 
energetic and enthusiastic committees did a 
wonderful job for PSA and everyone in the 


THE PHOTOGRAPHIC SOCIETY OF AMERICA ease. 


Equally gratifying is the response to 

HONORARY PRESIDENT the Every -Member-Get- A-Member- But -the- 
Lows F. Becum, Hen.PSA Right Member suggestion. Many letters 
contain the application blank of the new 


OFFICERS FOR 1951-1953 PSAer and add the declaration of the old 


President tial Nouns Hanawess, APSA, New York, N. Y member of his new understanding of what 
Executive Vice President P. H. Oxrman, How. PSA, FPSA, Cincinnati, Ohio 
Conventions Vice President Tusnow Horoen, APSA, Rochester, N ° 
Publications Vice President Josarm Costa, APSA, New York, N. Y. carry through until the photographer he has 


Mas. C. B. Puetrs, Jn. How.PSA, Lamberville, Pa. J P ~~ P . 
Cuamss Heztse, HonPSA, APSA, Philedelphis, Penne. sponsored knows as much about PSA as he 


sponsorship means and how he intends to 


does. 


BOARD OF DIRECTORS With that feeling, there is no reason why 
P we should not set our sights at a doubled 
) Leeuw J. Manowney APSA : mmittee 
membership almost immediately—and such a 


rue Verein 4 ‘ nmitte Pauw B. Marcas, APSA Recordes ectures Program 
total figure would make it possible for us 


H. Crvoe Cas ~, FPSA j Tr mmite Ray Mierss, APSA "ictori Division 
W. FE. Cuase, APSA rapes amis lous GC. Mutsen. How.PSA.FPSA yesidens te increase the thickness of the Journal as 
i. H. Downs, FRSA mitts M. VW. Precese estern Zone well as offer far more in all types of mem- 
Davin B. Etsenvnarn, Je , ’ Frank E. Rice, APSA tereo Divisio bers’ service opportunities. Many PSAers 
Fano Fix, Jn. APSA im . m mittee Lowes Reor, APSA entral Zone will bring in their new member and more 
Rex Froer APSA 1 ' Cc. C. Reenworr, APSA ititions Committe than one: others do not care that much, 
Mas. Bansana Gasen, FPSA....N w Lectur V. E. Satmansus nternational Exhibits But let's not over-sell what PSA means 
Snes wats, VPOR ; ' a Cenee Vature Divisiom Joining our Society does not mean the end 
Jous Hoan How PSA _FPSA "“clure / ano \ “Tl RE NRACCH APSA Headquarter Lomm . . 

of all photographic difficulties. If it did, 
there could be little satisfaction in photog 
raphy. But it does mean getting into an 


Mes. Biawene Kotanix. FPSA ad Miss Dows Maerua Weeen, FPSA Eastern Zone 
H. A. MacDonovuen, APSA , Ss. PP. Wannt APSA Membership Committee 
Joun H. Maces, How. PSA. APSA _ . Haney Youran, APSA Publications Committee 
organization of grand people who share our 


Directors se as Chairmes s of Con . h appear after their names.) 


PSA Heapovarters: 2005 Walnut { S., Philadelphia 3, Pa. common interest in everything pertaining to 
Randolph Wright, Jr., Executive Secretary cameras and who delight in making their 
lence , ers to Headquarters special skills and aptitudes available to all 


other photographers. 


sddrese rrespor 





It means becoming part of the largest 


T h e J re) U R NA L Ss ta f f and most active photographic organization 


that offers more opportunities for learning 


Editor: Don Bennett, APSA, 28 Leonard St., Stamford, Conn the techniques of photography and of know- 
Assistant Editor: Jack Weight, FPSA, 211 W. Santa Clara St., San Jose, Calif ing intimately the fine men and women who 
Associate Editors: Jacob Deschin, FPSA, 202 Columbia Hts., Brooklyn 2. make up the PSA membership. Joining PSA 
Robert J. Goldman, 4} Plymouth Road, Great Neck, L.I. gives immediate access to a great area of 
Stella Jenks, APSA, 1846 Kenny Road, Columbus 12, O new enjoyment and satisfaction both tech 
Harry K. Shigeta, Hon. FPSA, 1721 N. Wells St., Chicago 17, Ill 


; Pr : nically and personally—provided both you 
Technical Editor: Lawrence B. Friar, 155 5. Main Se., Fairport, N. Y. 


and the new member you have sponsored 
make use of PSA’s services and have a hand 


Divisional, Feature and News Editors tee the lable - 
Camera Club Photo-Journalism im making them availabie to more photog- 
Henry W. Barker, APSA, Wm. A. Price raphers. 


492 Hope St., Glenbrook, Conn 78 Elbert Se., Ramsey, N.J “Selling” PSA membership is not a sell- 


Coler Pecsarteh Pentuves | ing job. It is simply extending a rdial 
. \, e « extenc ga cord 
Mrs Blan he Kolarik, PPSA Miss Doris Martha Weber, FPSA, ~~: . ; 
Box 52, Apache Junction, Ariz ~ = - - invitation to a friend to join with vou in 
2024 E. 86th Se., Cleveland, Ohio - 
Historical getting more real value from photography. 
J. S. Mertle, PPSA, Pictorial News (Digest) 
Lake Blvd., Oshkosh, Wis Miss Stella Jenks, APSA As we grow, there will be the need for 
6 No. Michigan Ave., Chicago 2, Ill more and more workers in many fields. The 
otien Picture - " 
James P. Dobyns, APSA Stereo print and slide exchanges, the various sets 
48 West i Db I st Hills R ester L. B. Dunnigan, APSA, PSG irculs ateris , . 
NY 0 th, Vemes, Reset Go, Dd. of circulating material for individuals or 
groups, the exhibition pictures and movies, 
Nature Technical 
Willard H. Parr, APSA, George Ehbrenfried, APSA, : Eo 
6024 Dakin St., Chicas ‘1 Center St.. Brookline, Mass inspiring services for which PSA is so well 


and all the rest of the informational and 


Address all correspondence on editorial matters to appropriate Division Editer or te Editorial Office known will all have to be inc reased greatly 


Editorial Office: 28 Leonard St., Stamford, Conn. in both quantity and in the scope of their 
Advertising Office: Vincent Rocca, Adv. Mgr., 30 E. 60th St., New York 22, N.Y. circulation. That calls for far more work 
Publication Office: Orange, Connecticut ing PSA’ers not only in gathering and pre 
Publications Committee: Harry Youran, APSA, Ch., 320 Broadway, N. Y. C. paring the material and i handling its 


Change of address notices should be sent te Headquarters, not to the Publication Office. Mail _ proper distribution but also in the general 
_ addressed to Ovangs, Conn. must be forwarded one er move times resulting in delay. work of the organization on the Divisional 
Closing date for news is 25th of second preceding entire ° and not solely for the individual to and Ni 1 level lik 

month, in Stamford. Trading Post items must be in whom ie addressed. _ eae: levels alike. 

our hands by 2th of second preceding month PSA Journal does sot pay for manuscripts or pic- The PSA’ers who gain most from their 

Urgent and brief news items can be eccepted up to tures; all fumections of PSA are besed on voluntary . 

the let of the preceding month. News handled by activity membership are the ones who do most in 

Division Editors must be in their hands at least Copyright 1953 by The Photegraphic Society of PSA in either using or providing PSA «ery 

two weeks before closing dates. All correspondence America, Ine Reproduction or use of any material : if 

regarding editorial matters should be addressed to contained herein withoat permission of the Editor ices. 
the Editorial Office in Stamford. Conn i» forbidden. Views expressed in the PSA Journal are some spec ial job, let me know 

The PSA Journal ie sent to all member clubs those of the authors and do sot necessarily represen’ 
and affiliated organizations. It is for the use of the these of the Society. 


you want to get more by doing 
Norris Harkness, 


2 The PSA JOURNAL ig published monthly by the Photographic Society of America, Inc, at Orange, Con PSA JOURNAIT 
Entered as second-class matter at pest office at Orange, Conn. under the Act of March 3, 1879, July 1952 . ; 
Vol. 19, No. 10, October, 1953. Price to non-members $10 a year 





Good enlargements are easier from 


negatives on fine-grain ANSCO SUPREME 


You're starting down the right 
track for big, grain-free enlarge- 
ments when you load your camera 


with Ansco Supreme Film! 


Vhis high-speed, modern-type pan- 
chromatic film has really fine grain, 
plus all the emulsion speed (Expo- 
sure Index 50 Daylight, 32 Tungsten) 
you'll need for ninety-nine subjects 


out of a hundred. 


I'ry loading your camera with this 
famous Ansco film, and see how 
much easier it is to make big enlarge- 
ments from your fine-grain nega- 
tives! You'll find Ansco Supreme at 
your dealer’s in standard 35mm 
magazines, popular roll film and film 


pack sizes. 





Ask for 
ANSCO 
SUPREME 
FILM 





For the finest in grain and negative quality 


Develop in Ansco Finex-L in the new 
Ansco Self-Loading Tank! 


Finex-L Developer, $1.25 qt. 
Finex-L Replenisher, $.90 pt. 


Ansco | Ansco Developing Tank with Self- 
——__ Loading Reel, only $4.95 


ANSCO Binghamton, New York 
A Division of General Aniline & Film Corporation. “From Research to Reality.” 
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BERTRAM 
CHROSTAR 
EXPOSURE 
METER 


For still or movies 
Indoors ur outdoors 
Color or black and white 


Featuring a revolutionary new-type 
super-sensitive photo cell of unerring 
accuracy, if assures correct exposure 
quickly, accurately—eliminates guess- 
work, tricky calculations. Operates 
perfectly indoors or outdoors and in 
any light. For all speeds of still film 
and for movies from 8 to 64 frames 
per second 


New modern design. with large legible 
figures for fast easy reading. Weighs 
only 3 ounces. Measures 2% in, x 1 in. 
Fits snugly into your hand, pocket or 
handbag. 


$2495 


Mail orders filled. Add postage. 


WORLD'S LARGEST CAMERA STORE 


110 West 32nd St. + 113 West 31st St. 
New York 1, N. Y. * LOngacre 4-1600 


NEW PRODUCTS REVIEW 


By Jacos Descuin, FPSA 











When writing advertisers, please mention PSA Journal 


Eastman Kodak leads the 


this month with 


camera news 
announcements of new 
cameras in several categories, some placed 
on the market during the past few weeks, 
and three which are being announced at 
the Western Trade Show in early October. 

Of the latter three, one is in the “under 
$5” class, the new Brownie Holiday, using 
127 b&w or Kodacolor film, designed to be 
bright light 
It has been engineered for out 


satisfactory for color under 
conditions 
oor picture taking only, with no provision 


or flash or time exposures, Price is $4.25. 


Second of the group is the new Kodak 
Bantam RF which is fitted with a 50mm 
Ektanon [:3.9 lens, coupled rangefinder, 
shutter speeds from 1/25 to 1/300, plus B. 
Shutter is synchronized for Class F bulbs 
at all speeds, Class M at 1/25. The lens is 
bearings for precision 
The camera is now available only 


mounted on ball 
focusing 
in the Kodak Town and Country outfit which 


includes the Bantam RF, field case and 


Kodak Standard Flasholder, the kit priced 


| at $78.50 


Outstanding among the new cameras is 
the Kodak Chevron. This 2%" square cam- 
era has been designed with many new fea- 
tures. It has the Ektar 78mm [:3.5 lens in 
Synchro-Rapid 800 shutter with shutter 
speeds from 1 second to 1/800. synchronized 
for Class F,\M and electronic flash. 

The range finder is of the  split-field 
type with spring-loaded V-bearings, which 
coupled with the precision ball bearing lens 
mount brings unusual focusing accuracy. 
The viewfinder has complete parallax cor 








rection over the whole focusing range. The 
viewfinder also has a built-in mask for 
using 828 film ‘hrough the addition of an 
adapter kit. 

Film advance is lever operated, 620 film 
is used, either b&w or color. The body of 
the camera is composed of pressure castings 
for strength and light weight. The price is 
$215.00. 

The other cameras announced by Kodak 
include inexpensive flash camera outfits, a 
new low-priced movie camera and an 8x10 
view outfit for professionals. 

The first are three redesigned units. The 
Brownie Hawkeye package includes the 
flash model of this camera; Kodalite Flash- 
holder with Flashguard and batteries; eight 
No. 5 or No. 25 flash lamps; and two rolls 
of Kodak Verichrome film. The price is 
$13.95. The Kodak Duaflex outfit, which 
contains the Duaflex II reflex-type camera 
with Kodet lens; Duaflex Flasholder with 
Flashguard and batteries: eight SM or SF 
flash lamps; two rolls of Kodak Verichrome 
film, costs $21.95. The $32.45 Kodak Dua- 
flex De Luxe Flash Outfit includes the cam- 
era with the Kodar {/8 lens and all the 
21.95 outfit. Each outfit 
includes an instruction booklet 


accessories in the 


The movie camera is a new model of the 
popular Brownie with the new fast £/1.9 
Kodak Cine Ektanon, which costs $49.50, a 
with this 
fast lens, which extends moviemaking to 
night and indoor photography. Like the 
standard {/2.7 lens on the first Brownie 
Movie Camera, which incidentally will con- 
tinue to be on the market, is prefocused. An 
adjustable lens diaphragm dial offers an 
aperture range of [/1.9 to £/16. With the 
exception of the new lens, the new Brownie 
is the same as the first model. 


new low price in movie camera 


The 8x10 view camera is made of metal, 
mostly of aluminum. Among the camera's 
many adjustments are a reversible back; 30- 
degree vertical tilting adjustments in back 
and front; 20-degree front horizontal swing; 
2-degree back horizontal swing; rising and 
falling front adjustments up to a 4inch rise 
ora 2% -ime h fall. The bellows extension is 
28 inches, minimum 2 inches. The metal 
interchangeable lens boards have an integral 
light lock. The ground glass is etched to 
indicate 4x5 and 5x7 picture sizes and has 
clear diagonal corner lines to check cutoff. 
The camera is $310; a reducing back to per- 
mit use of 5x7 film is $52.50; a carrying case 
ie $25. 

Inexpensive flash camera outfits are also 
announced by Ansco. The five units placed 
on the market vary in price from $9.75 to 
$197.34. Designed for tae Christmas trade, 
the outfits are now available. Each outfit 
contains a camera, a flash unit, film and 
flash lamps. The $9.75 Ansco-Shur-Flash 
Outfit No. 4 contains the new model of this 
fixed-focus camera, which takes eight 
24%4x3%-inch pictures on a 120 roll. The 
620 Ansco Ready-flash Came-a Outfit No. 4 
costs $13.95. The 616 Ansco Flash Clipper 
Camera Outfit No. 4 sells for $24.95. Folding 
Ansco Speedex or Viking 120 cameras, are 
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priced from $57.72, which is the cost of the 
outfit with the Ansco {/6.3 Viking. Ansco 
miniature camera outfits, which include 
either the Ansco Karomat or Regent, both 
35mm cameras, vary in price depending on 
the camera. The outfit with the Karomat 


costs $197.34. 


That 70mm Combat Camera developed for 
the armed forces will soon become avail 
able for civilian use in a_ black-finished 
model, Graflex, who built it, announces. The 
tentative trade name is Graphic 70, because 
it uses 7f n double perforated film The 
price of the camera will be $1,200, and the 
outfit will include a 4-inch {/2.8 Ektar lens 
loaded 50-exposure cassetts for black-and 
white or color, a B-C flash synchronizer 
with a_ reflector adjustable for medium 
screw and bayonet flash lamps, and an alu 
minum carrying case to take the camera, 
accessories, lamps and film 

The 7'-pound camera takes pictures 
2x2" inches, a negative format which 
when enlarged four times produces an 8x10 
inch print without cropping. In addition to 
conventional 35mm miniature camera de 
tails such as focal plane shutter with speeds 

1/1500th second, built-in depth-of-field 
scale, built-in flash synchronization for all 
types of flash lamps, and focusing ring on 
lens, the camera has a number of unique 
features 4 built-in motor, which when 
wound up by means of a folding crank at 
the bottom of the camera, permits the op 
erator to take up to ten shots before rewind 
ing. The release trips the shutter, winds 
the film and recocks the shutter; two shots 
can be made every second. The number of 
each exposure is automatically registered on 
the edge of the film. 

There will be two accessory {/4 Ektar 
lenses, with focal lengths of 2% and 8 
inches, both newly designed for the Graphic 


NEW THERMO-SETTING CEMENT... | 


@ WITHSTANDS EXTREME TEMPERATURE AND 
HUMIDITY CHANGES 


@ WON'T BLISTER UNDER HEAT 


@ HOLDS LENS ELEMENTS FIRMLY TOGETHER 


Now in all Wollensak Raptar lenses . . . wherever the 
optical elements are cemented together . . . the best of the 
thermo-setting optical cements are used. 


The widespread enjoyment of photography and the increase in 
travel by camera fans convinced Wollensak that in order to main- 
tain the high Raptar standards of lens performance thermo-setting 
cement must be used. Even photo fans who stay at home in temper- 
ate climates need its protection. Imagine your camera locked in a 
closed car parked in the broiling sun, or in the city in mid-summer. 
Here temperatures will go well over 100°. Under such heat old type 
thermo-plastic cements were very likely to become fluid, thus caus- 
ing cement blisters, separation of the elements, or both. Thermo- 
setting cements are entirely stable throughout the temperature 
range, from —60°F to +160°F, and in all humidity conditions. 
A Wollensak first that assures highest quality lens performance. 


OPTICAL COMPANY, ROCHESTER 
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BFE x0. 20 


PRINTS STAY 
FLAT AND 
FLEXIBLE—HAVE 
GREATER GLOSS 


Don't let print curl get you down. 
Get BFi No. 20 print flattening 
solution and say goodbye to 
trouble. Your prints will lie flat, 
stay flat without a print straightener, 
weights or presses. Use or store 


them as you please. They'll be 
lastingly pliable, flexible, free 
from cracks or crazing—and they'll 
have more gloss. Whites will be 
whiter, too. Try BFi No. 20 
soon. It's easy to use—available 
in economical half pints, pints, 
quarts and gallons at leading 
photographic stores everywhere. 


BETTER TRY 


BFi No. 30, too 


Here's the fastest, most effec- 
tive hypo neutralizer ever made 
—actually saves up to 80% in 
time and water. Makes even, 
true-color toning easy—prevents 
discoloration and fading 


BROWN-FORMAN 
,mee 8 et 6 0 
LOUISVILLE KENTUCKY 


When writing advertisers, please mention PSA Journal 


quiliiy 


~ 


rangefinder and view 


differ 


ence in image size and in field size at vari 


\ combination 


finder automatically compensates for 


ous distances, with automatic parallax cor 


There is also an open frame finder 
showing fields for the three 


indicator shows that film is running through 


rection 
lenses. A visual 
the camera and a red flag in the optical 
finder comes into view to warn the 
the last on the 


operator 
that the next shot will be 
roll 

The camera has a hand grip at the side, 
slates for recording exposure data, and its 
construction consists of three sepa 


Extra cas 


die-cast 
facilitate 
settes will be available for bulk loading of 
70mm film. A cut-off is pro 
desired to 


rate units to repairs 
the standard 
vided 
than the 
fit all three lenses 


process fewer 
Filters will 


Film registration is held 


when it is 
full »0)-ex posure load. 


to close tolerances 
Director Products Co. 570 
New York City, announce a new 


Fifth Ave., 
model of 
the Italian Rectaflex, 
which will now be regularly equipped with 


45mm miniature, the 
a combination pre-set diaphragm and lens 
hood The selected 
the lens scale; just before the exposure the 


aperture is pre-set on 


hood is given a quick twist to close the 
lens down to the pre selected aperture. The 
hood also is a filter holder. The device may 
be installed on older Rectaflex models for 
$8.95 
Electronic Flash 

The trend to lighter and still lighter ele« 
tronic flash units was promoted recently by 
the addition of two new outfits to the rapidly 
0-ounce pack 
introduced by Speedlight Center, 128 West 
t2nd Street, New York City. The other is 
the Ultrablitz Amateur III, 
pack consists of three standard D flashlight 
cells; it is imported from Blaupunkt Elek- 
tronik of Germany by Interstate Photo Sup 


28 West 22nd Street, New York 


growing list. One is the 


whose power 


ply Corp., 
City 

The Speedlight 
volts and can be 
waist belt. It is designed for use with the 
Mighty Midget Speedlight or 
Speedlight The dry pack 
six-foot 


packs 480 


carried suspended from a 


Center unit 


mpany s 
Switty costs 
$24.95, which 


Made by the 
new pack 


includes a cord 


National Corp., the 


Speed 


Carbon 


compares favorably with 
light’s 4%4-pound dry battery, which delivers 
latter has a 3,000 
against the new pack’s 


The smallness of the pack 


150 volts: however, the 
flash capacity as 


1,000-flash limit 


suggests its use with miniature cameras, but 
its compactness and light should 
make it attractive for press photographers 
as well. The pack is made of Boltaron, one 
of the new tough plastics. 

The Ultrablitz, $59.95, has 
guide numbers, according to the importer, 
of 110 for fast film, 80 for medium speed 
film, and 25 to 30 when using outdoor color 
Further details 
state that the lifetime flash 
25,000 flashes: the 


shots is five 


weight 


which costs 


film. supplied by the im- 


porter tube is 
rated for time lag 
between seconds or less; the 
flashlight cells assure a minimum of 200 to 
100 flashes replacement; the flash 
duration is 1/750th of a second, and the 


three 


before 
weight is pounds 
Both 


literature on 


companies will send descriptive 
request. 

Iwo Ascor electronic flash units, products 
of American Speedlight Corp., are now being 
handled through Peerless Camera Stores, 415 
Lexington Ave.. New York City. Both will 
operate from rechargeable batteries or AC 
The Ascor Midget 100-2, which has a 


battery 


outlets 
with 
light unit and an outlet for a 


built-in charger, is furnished 
one control 
second light, is a 100-watt-second unit with 
guide numbers of 220 for panchromatic film 
35 to 40 for color. The weight is 6% pounds, 
including flash 


1/1600th of a second, recharging time eight 


battery, duration of the 


seconds. The price for the power supply, 
light unit, battery and cord is $155 
The Ascor Midget 200-2, 


signed to 


which was de 
light with 
adequate output for color photography, has 
a color guide number of 75, for black-and 
white 400, and recharges in eight seconds, 
This 200 
$218.50 and 
includes the power supply, light unit, cord 
and battery, has a 1/1600th flash 
duration. The weight is eleven pounds, in- 
cluding battery. The unit is adjust- 
able for direct or lighting. The 
battery charger is built into the unit. 


provide a_ portable 


or four seconds in reduced light 


watt-second unit, which costs 


sec ond 


light 
bounce 


Projectors 

LaBelle Industries has announced its new 
line of projectors which ranges from the new 
Automatic 75 Professional with remote con- 
trol at $154.95, down to the 22 with “Finger 
Flick” slide changer at $69.00. The Model 
75 has a 500-watt lamp, cooling 
blower, and may be manually operated or 


turbine 


the slides may be advanced by means of a 
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push button remote control device from any 
where in the same room. All LaBelle pro 
jectors feature magazine loading and delivery. 

LaBelle has also announced the Pak 
Viewer, a magazine holding ten slides, with 
magnifier and diffusion screen, to sell at 
$4.95 

Accessories 

Two new Skan photoe lectric exposure 
meters are offered by G-M Laboratories Inc., 
4300 North Knox Ave., Chicago 41. The 
distributor is Service Photo Suppliers Inc., 
32 West 20th Street, New York City. The 
$17.50 Skan Quick Meter a simplified ex 
posure device designed for the general pub 
lic, introduces the new idea of changeable 
4.S.A. index slides for the eight most popular 
films. Readings are made directly in lens 
stops and shutter speeds on the face of the 
meter. A tipped-down light cell eliminates 
skylight. A computer on the back of the 
meter gives readings for other conditions than 
the normal. The improved model of the Skan 
Viewfinder meter has dual light scales 
adapted for both reflected and incident light 
readings. The twin light-value scales for 
normal and low readings are electrically con 
trolled, resulting in identical angles of 
light acceptance. The 8-ounce meter is $24.50 
complete with incident light attachment and 
neck cord 

An improved model of the incident-light 
type Norwood Director Exposure Meter, with 
“Color-Matic” control for direct exposure 
readings when shooting color film, is an- 
nounced by Director Products Corp., 570 


Fifth Ave., New York City. A_ perforated 


metal tab is slipped into a slot in the meter 
and the camera shutter speed is set at 
1/50th of a second. When the Photosphere 
of the meter is pointed at the subject from 
the camera position, the needle on the meter 
swings to indicate the required lens stop. 
The new model also has a redesigned dial 
face with larger figures and may be used 
for black-and-white, still or movies, as well 
as color photography. The price is $32.95 
with accessories. Present owners may have 
their meters converted at a cost of $12.50. 

A reflex housing for use with telephoto 
lenses for the Voigtiander Prominent 35mm 
miniature camera is announced by Willough- 
by’s, 110 West 32nd Street, New York City, 
the importers. Only the front element of 
the lens need be purchased as the housing 
itself contains the rear element. The first lens 
offered for this housing is the 4inch Telomar 
{/5.5 telephoto priced at $61.25. The reflex 
housing costs $159.50. Also available is a 
$45 interchangeable focusing prism for in- 
clined or eye-level viewing with the housing. 
The unit slides in places of the regular 
housing finder assembly. 

“Filing Negatives and Transparencies”, a 
20-page booklet on the subject is available 
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CONTAX Ila 


CONTAX Iil-o 
with built-in exposure meter 


BUILT TO A QUALITY STANDARD 


NOT A PRICE TAG 


You'll pay somewhat more for a Contax—but you'll get 
much more in quality. Every part of this outstanding minia- 
ture is flawlessly engineered and finished to highest pre- 
cision standards. It offers a choice of Zeiss Opton Lenses 
—gems of optical perfection—that gives it unlimited scope. 
And it embodies a combination of features found in no 
other camera of its type! 
@ Bayonet mounts for quick interchangeability and accurate seat- 

ing of lenses. 
@ Single eyepiece for range- and view-finder. 

Long-base, swivel-type range-finder of prismatic design for greater 

accuracy and ruggedness. 

Provision for use of two cassettes, permitting employment of 

bulk or regular cartridge film. No rewinding after exposure. 


No external moving parts to interfere with positive operation. 


See the Contax Il-a and IIl-a—at leading dealers. 
Write for Contax literature 


Carl Zeiss, Inc., 485 Fifth Ave., New York 17, N. Y. 


Contax 


MADE IN THE U. S. ZONE OF WESTERN GERMANY 


A new book THE CONTAX WAY, at photo dealers or from us $3.75. By mail add 17¢ postage. 
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FOR ECONOMY 


the 120 Roll Holder 

quickly attaches to the 

Graflok Back and converts 

amy size Graphic to low 

cost roll film—black and 

white or color. Compact, light-weight with 
automatic film control and counter. Dark 
slide permits removal from camera. Two 

, 


sizes: 244 x 2% or 24% x 3% .$18.95 up 


FOR RAPID-FIRE 
SHOOTING 


the Grafmatic takes 

lightning fast sequence shots 

Only little thicker than ordinary film 

holders, it holds six sheets of monochrome 

or color film or both! Available in 2% x 

3% or 4x 5 sizes. (814.85 up). And see 

the famous daylight-loading Film Pack 
Adapters, too! (from $7.25) 





Groflex Prize-Winning Photos by: 
Herbert Gehr, Ralph 8. Viggers, 
Robert Comport, Jock Frank, 
Horry McGonigal, Keith Jones, 
left to right. 





— 


FOR PERFECT 
OVER-ALL 
PICTURE SHARPNESS 


—the Riteway sheet film holder 
is far stronger than wood, less vulnerable 
than metal and cannot warp. Thin, light- 
weight, easy to use, it is a wonderful value 
at $4.15. For 4 x 5 Graphic. 


FOR PICTURES 
IN A MINUTE 


—the Graphic Polaroid 

Back utilizes all of the 

Graphic's superb features 

to deliver a print in a minute. 

Attaching to a 4 x 5 Graflok Back in sec- 
onds, it is excellent for checking compo- 
sition or lighting. A dark slide permits 
removal from camera at any time. $77.50. 
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Look At All the Attachments 
That Fit Your Graphic’s 


GRAFLOK BACK!* 


FOR PRECISION 
ENLARGING 


—the Graflarger with 
Aristo Cold Grid Light 
rapidly transforms your 
Graphic into a home or 
portable enlarger. Dou- 
bles as light source for 
retouching or trarsparen- 
cy viewer. Underwriters 
Laboratories Approved. 
Now only $35.00. 


*GRAFLOK BACK is now standard equi 


ment on all Graphics. Can also be bought 
separately and fitted to earlier models. 
(only $13.95 up). 

(Prices subject to change.) 
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Pacemaker Speed Graphic —The first choice of press 
and professional photographers the world over. Precision 
built, high-speed press and all purpose camera has focal 
plane shutter with accurate, governed speeds up to 1/1000th; 
ground glass focus; built-in flash synchronization; selector 
switch for front or rear shutter; coupled range finder (optional 
at extra cost) ; rising, shifting, tilting front; drop bed; and the 
famous Graflok Back. Sizes 2% x 3%4,3% x 4%, and 4x 5. 


Priced from $228.00. 


Pacemaker Crown Graphic —Exactly the same as the 
Speed Graphic, but without focal plane shutter. At prices as 


low as $185.95. 
Century Graphic —The most economical of the famous 


Graphics—but with many of their prize-winning features, 
including synchro-shutter; ground glass focus; coated, color 
corrected lens. Size 2% x 3%. Now only $108. 


Many dealers offer time payments on 
Graphic cameras—as little as $2 per week! 


Any Time! 


PERSPECTIVE CONTROL — Rising, tilting, shifting, 
front of your Graphic helps minimize distortion. 


SCENICS —The great depth of field of your 
Graphic’s lens captures every detail of the view. 





| pe 


~- 


Any Place! 


FLASH — lets you shoot anywhere, any time. All 
Graphics have built-in flash synchronization. 


ACTION — The fast shutter and lens of your Graphic 
can freeze action-packed shots like this one. 


48-page booklet . . . tells you how to 


Any Subject! 


SHARP CLOSE-UPS — without extra attachments are 
easily made by extending the Graphic’s bellows. 


FINE DETAIL — needs the first rate lens and quality 
workmanship that every Graphic model has. 


oe tteie tates, 

Groflex, inc., Dept. 44D | 
Rochester 8, New York 

Please send me the new FREE 48-page 
GRAFLEX booklet 





ee 





RARLEA buy a modern camera! 
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CONSTANT TEMPERATURE WATER 


for FILM 
PROCESSING 


Eosy te Reod 
4” Dial 


Thermometer 


Eliminates 
Costly Mistakes. 
Delays, Waste 
of Materials 
Water At 
Right Temp. 


Sefeguvards Valuable 
Negotives ta” F. Control 
Reported By 


Users 


SIMTTEED ii snogtane 
P) WATER MIXER 
SUPPLY FIXTURE $-4629PD 


Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water 
remains constant regardless of fluctuations of 
pressure ot temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery. 








Because it gives the most precise control 
obtainable it is recommended by leading film 
manufacturers. It is a necessity in all phoro- 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra- 
phers, litchographers, engravers, and in X-Ray 
film developing. Order a Powers Photo Supply 
Fixture $-4629PD from your photo supply 
firm, or write now for Bulletin 358PD. (b12) 


THE POWERS REGULATOR CO. 


Skokie, til. « 60 Years of Water Temperature Control! 





Division, Eastman 
N.Y The leaflet 
classifying, identi 
film 
examples of 
The 


sources 


free from Sales Service 
Kodak Lo Ro hester 1. 


outlines efficient 


and 


wavs of 


fying storing negatives and sheet 


transparencies, giving typical 
negative hiles 


illustrated 


needs 
lists 
of photographic filing materials 
Burleigh Brooks, Inc... 10 West 46th 
New York City, importers of Rollei 
and 


for various filing 


well treatise also 


“Mreet 
announce two 
items, the Rolleigrid Field Lens 
Koiled Kord. The lens is of plastic 
facture of Fresnel 
permit an 


new 
the 


cameras accessories, 


and 


the type with closely 


spaced grooves to undisturbed 


view of the Critical focusing with the 


$4.95 


image 


item is done through a clear center 


The Rolleigrid 
Rolle 1 cameras 


corner 


which is made to slip 
the 
brightness of the 
Koiled Kord is a 
the coiled type with 
flash The 


« 9 inches retracted, but 
shots 


spot 


into over ground glass 
and edge 
glass The 
flash cord of 


Compur 


increases 
ground image 
new type 


plug for contacts 
length of the 
tretches to 4 leet 


$1.95 


type 
cord 


off the-camera 


I he price is 
Another 
by Speed light Center 28 West 


is offered 


t2nd Street 


flash cord of this type 


New York 


sv rhe hron j 


City \ 
cord tor 


self-adjusting 
off -the 
$2.95 


cameta 


ation camera and 


bouncelight shooting, the cord is a 
kinkprool! coiled cable 
% inches and 


tT} 
i 


that extends from 6 to 


returns to its rest position by 


the market 


Synch 


cords on 
and’ the ¢ 


itwe lt iret two 


ompur mon 


xpensive slide files for 2x2 and stereo 


thw Brooks Dueo-Stlice Files, are of 


u hen 


Co. 1514 


Features 


fered by Brooks Manufacturing 
Aster Place Ohio 
of the new file are a novel expandable sub 


Cincinnati 24 


identification system, large and easily 
tabs 
with varnished brown tweed effect 


I he file ‘ 
the 


ject 


handled index heavy boxboard con 


struction 


finish and dustproof cover which 


is designed for assembly by user, may 


be used for either 2x2 slides, with a capacity 


f 


of 125 glass or 250 papermounted slides, or 


standard mounts, with a 
125 
orthochromati« 


Ortho’ 


Tor stereos in 
mounts. 

sheet film, 
portrait 


capacity of 50 glass, 
fast 


sp ee 


paper 
new 
for press 
landscape and aerial photography, has been 
1 on the market by Du Pont Company. 
overcoating to 
the preparation. 
the film are fast 


speed, low red sensitivity, good separation of 


« film has an permit re 


touching without usual 


(haracteristics of new 


t and good rendering 


film is available in the usual 


mes on blue . 
f detail. The 
sheet film sizes 
Karl Heitz 1 West yith 
New York City, announces the importation 
f the Swiss Omag Pocket Microscopes, with 
10 to 


these 


greens, 


Inec., Mreet, 


magnification variable from 90 times. 
T he 
operate on dry cell batteries or with a plug 


circuits, 


built-in light sources of devices 


transformer for indoor electric 


permitting their indoors or outdoors. 


Leather 


uses 


carrying Cases, accessory 
plates for various 
The Mikro 25, 
times, is $22.50; 
magnifies 18 to 36 


1) times, with different eyepieces, are $24.90 


eyepie es 


ind = bas« objects are 
magnihes 


Mikro 50, 


and 26 to 


which 
the 
times, 


available 
10 to 25 


whic h 


each. 

A new the Leica Summi 
cron, Summaron and Summitar lenses, the 
Tiffen No. 6-B Lens Hood, has been 
placed on the market by Tiffen Marketing 
Co.. 619 Sackett Street. Brooklyn, N. Y., 
who will literature. Made of duralu 
minum and fitting all standard Series No. 6 
Adapter Rings the hood is $3.50 

4 table of subject distance and field size 
lenses in combina 
than that af- 
lens, has been pre 
pared by The Ednalite Optical Co., 
200 North Water Street, Peekskill, 
They will send a copy free on request. 

he Adapta-Lite _ reflectors, 
made by Smith & Sons Corp., 
Griffith, finished in 


brown 


lens hood for 


Series 


ae nd 


when using two portrait 
magnihcation 


one portrait 


tion for greater 
forded by 
Ine., 


Nm ¥ 


outside of 
James H 
Ind., are 
hammertone to improve the lamp’s 
the hazard of 
chance reflections from polished reflectors to 


now being 


appearance and to eliminate 


the camera lens during exposure. 
the 
permit 


Pacemaker 
the 
lenses in 


Spec ial lensboards for 
use of 


offset 


x5 Spee ! 


W ice 


Graphic to 
Angle 


COmm Optar 
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The Cloisters, situated high in the Wash- 
ington Heights section of Manhattan, in 
Fort Tryon Park, 191st St. and Fort Wash- 
Avenue, is a museum resembling a 
Displaying Gothie and 


ington 
medieval monastery. 
Romanesque art, it is built from several old 
French Any number of picture 
opportunities present themselves, both with- 
cloisters, and the 
buildings themselves. Tapestries, objects of 
art and abound. The out- 
side, with its stone construction and cobble- 


cloisters. 


in the various outside 


cloister scenes 
stone courts, is a paradise for the pictorial- 
ist. Open most days from 10 to 5 pm this 
overlooked branch of the Metro- 
politan Museum of Art, is recommended to 
the visitor to New York City 
“something different” from the usual tourist- 
type of pictures.—-Frank M. Horpicu 


too-often 


who wants 


South Africa speaks 

Irma Louise Carter, returning from a fly- 
ing trip to Africa, brings an interesting re- 
port of photographic doings in the Union of 
South Africa. 

Except for Johannesburg, which has two, 
the South African cities boast only one cam- 
era club each. Since they are widely spaced, 
three hours travel time apart, the 
booking of speakers for meetings is a prob- 
lem. 

Miss Carter reports that not much color 
film is available, although there is a pro- 
cessing plant in Johannesburg. Accessories, 
filters, dificult to On the 
other hand, monochrome print work is of a 


two to 


even are get. 
very high standard. The Johannesburg So- 
ciety would like to exchange bulletins with 


other clubs (address is in the Directory). 


position are available at $6.25 

The 1954 model of Ansco’s 2A Home De- 
veloping Outfit for 
compactness and portability, all items fitting 
tray. When the $9.75 
outfit may be carried like a small suitcase. 

Another accessory of interest is the new 
Watson 66 Bulk Film Daylight Loader which 
takes up to 100 feet of bulk film in a dark 
hamber 


has been redesigned 


into a closed, new 


35mm _ cartridges 
at $11.95 


for loading into 


It is priced 


or cassettes 
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Get Wonderful Pictures at Halloween! 


...just sight and shoot with G-E FLASH! 


Handy, New 12-8-4 Pack > 


You'll like G-E Midgets in 
this new packing. 12 bulbs 
in three “pop-out” packs 
of four each. Easier, quick- 
er-to-shoot, handier in 
pocket or gadget bag. 


October 1953 


For General Electric Photoflash gives 
you the great punch of light you 
need to shoot wonderful pictures— 
anywhere, anytime, day or night, 
rain or shine, indoors or out. It stops 
action at its peak and lets you close 
down for full detail. It’s your “pack- 
aged” sunlight, and so easy to use! 


Keep G-E flashbulbs right beside 
your camera all through this fes- 
tive holiday season. You never 
can tell when picture opportunities 
will arise. Be ready .. . so as not 
to miss a trick. And be certain of 
thrilling pictures. . . with depend- 
able General Electric Photoflash! 


Remember, there's a G-E lamp for every photographic purpose 


GENERAL @@ ELECTRIC 


When writing advertisers, please mention PSA Journal 





Contest 

out of the Future... The Saturday Review has announced a 
photo contest with a round-the-world trip 
as the Grand Prize. There will be 25 other 


| awards for pictures in color or black and 

white. 
- Pictures must have been made since 
July 1, 1952 during a trip away from home. 


Black and white entries must be glossy, no 
larger than 8x10, have no retouching or art 


, 
| work, no montages or multiple printing. 
uf Prints will not be returned. 
Color entries will be returned if postage 
is sent with them. No limit to the number 
SLIDE of entries. 
Entries will be judged on photographic 


PROJECTORS 


quality and originality in choice and treat- 

ment of subject. Judges will be Ivan Dmi- 

tri, Norris Harkness, Leopold Godowsky and 

Horace Sutton. Entries should be mailed 

to World Travel Photographic Awards, 

ane slides Saturday Review, 25 West 45th St., New 
HANGES slides York 36, N. Y. Entries must be postmarked 

"Safer Fides in not later than Nov. 1, 1953. 

zine” - RLP and LaBelle 

KEEPS your sii Perhaps you didn’t notice it, but the ad 

slides j rhaps you didn’t notice it, 

Proper sequence’ = of LaBelle Industries in the July issue of- 
ready for next fers an interesting opportunity to make 
showing some money and at the same time help 

PSA’s Recorded Lecture Program. LaBelle 

ALL THIS WITHOUT is offering to buy sets of color slides at $5 

TOUCHING A a set which can be used to teach color pho- 
tography. 

SINGLE SLIDE! There are no particular subject matter 

assignments, that is left up to the individual. 

Each set should show the steps followed in 


*% shows color slides 
AUTOMATICALLY! 


Meat s 


: 


* changes slides 
INSTANTANEOUSLY! 


getting a particular shot. Here are some 
suggestions: 

Contrast lighted subject; expese for light- 
ed area, for shadow area, and compromise 
exposure that gives best result. 

Contrast lighted subject: show as is, then 
show use of fill-in flash to control contrast. 

Effect of focal length; set of slides of 
same subject made with a variety of focal 
lengths to show variations in image size, 
perspective, etc. 

Camera position; show various approaches 
to a picture, then final result 

Close-ups; show general scene with mul- 
tiple centers of interest, then move in or 
use long lens to restrict area and bring out 

NOW ... showing slides is fun! All the LA BELLE “55” the one center of interest. 

tedious hand-feeding, fumbling, mistakes, se Watt, Powerful, Quiet Turbine- Cropping; show how slide can be cropped 
breakage is over. La Belle AUTOMATICALLY Sede Chenene Comston’ with tae Watt to imgveve compeshion. (Ref: PSAI, 
shows your slides for you ... at the “flick Lamp. F/3.5 Coated Lens, 2-6” Sofety 1:53-12.) Note: cropped slides must have 


of a finger.” File Magatines, only $95.00. 
all square or rounded corners. 


YOU CAN ENJOY a whole hour's show with- Effect of shutter speed: moving objects 
out touching a single slide. Your “Safety File” stopped by choice of shutter speed. 
Magazine holds 75 slides . . . keeps them in LA BELLE “75” Same; moving objects apparently stopped 
the order you want them—always safe, free PROFESSIONAL by choice of camera angle. 

from smudges, warping, dust and dirt. The World's ONLY 





Remote Control Same; moving object stopped by swing- 


. re. Projector. Changes ing camera with object, background blurred. 
AMAZINGLY BEAUTIFUL PROJECTION! The sidenaunematinaibe ager dyer ys ape he or id oe 
most brilliant, clearest, sharpest projection from anywhere in m each Of these one snot wouk show 
you've ever seen! No other projector can match come seom. 350- the blurred object.) 
La Belle’s superb Precision Optical System— + nen onne Use of correction filters; two series. One 
hy one moncoean beauty and color. = Cooted Lens; two showing indoor and outdoor film in right 
a Belle’s Turbine Blower cooling system 1 geome Match- and wrong lighting k 1 I fi 
; : , B ) , ing Cove. $154.93 ¢ i an g lightings, with and without fil- 
AUTOMATICALLY keeps your slides at safe, ters. One showing use of correction filters 


efhicient-to-operate tempe °s. : 
pe perature to balance lighting conditions when right 


THRILLING, FREE DEMONSTRATION! Now, at film is being used 


your La Belle Dealer's. He will show you your Tripod: demonstrating how sharper pic- 
own color slides on the new, 1954 AUTO- tures result from use of tripod. 
MATICS—let you try the famous “finger flick” Take it from there. See July ad for de 
simplicity of the La Belle projectors. tails. 


INDUSTRIES, INC. 











Prepare for Chicago 
In Canada—Precision Cameras— Montreal, Que. October 5-9, 1954 
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PSA MEMBERSHIP SUPPLIES 


Every PSAer will want to wear the insignia of the Society in one of the available 
forms . . . the buttons, whether alone or on the tie bar or chain, are of rolled 
gold with enamel filling. The Supply Department also has electros of the insignia 
in sizes from 42” to 142” for use in printing your personal letterheads, print labels, etc. 


PSA-ZIPPO LIGHTER TIE CHAIN DECALCOMANIA 


A distinctive lighter 
of excellent quality, 
engraved with PSA 
emblem in blue 
enamel. 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc- 


tions included. You can always use some of these 


$2.25 .. . For home, store, car windows, 


LAPEL BUTTON FOR MEN crea, ee! Mi 5 
PIN FOR WOMEN—SAFETY TYPE TIE BAR or MONEY CLIP 3 for $1.00 


la a jm 7 a) NEW 


$2 25 An embroidered pocket, sweater 
7 or shoulder patch, like decal but 
without the word “Member”, in 
bright colors, about 4” diameter 
SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 





Cuts 


Electros of the PSA Official Seal 

are now available for use of mem- MEMBER 

bers. They can be used for station- No. 9A 

ery, membership cards of affiliated 

clubs, labels of PSA-Approved sa- Pri MEMBER 
lons, print stickers and similar uses. — No. 12 

All have the word “Member” as a 

part of the cut and 9B has the S Dryer .. $2.75 

words “Sustaining Member”. Regu- 

lations on use of the seal require Ga «but 6 ahd see How To Order: 

that these words be included. These No. 9 (AorB) 3.25 Send your order with check or 
cuts are long-wearing copper elec- : rie? money order to Headquarters. Ship- 
trotypes and should last for thou- No. 12 a> as A kee waerhes focem atncte 
sands of impressions. ry 5 ee 


Photographic Society of America 


2005 Walnut St., Philadelphia 3, Penna. 
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Treasurer's Annual Report 


The annual audit of the books of the 4. Examination of Insurance Policy and 
Society for the fiscal year ended June 30, Property Deed. 
1953 was conducted by W. R. Donachy We are gratified to have a net operating 
The scope of the audit covered: profit for the year of $1,655.37, which may 
1. Examination and reconciliation of be attributed directly to increased member 
the Society's bank account as confirmed ships and the savings in the publication of 
by the bank the Journal. 
2. Examination, computation and veri We are indebted to Mr. Donachy and the 
fication of all asset and liability accounts. headquarters staff for their assistance in the 
4. Test check and verification of items completion of this audit 
as set forth on the Profit and Loss State Cuartes Hever 


nent with approved vou hers Treasurer 


BALANCE SHEET 


125.24 


20.04 


TOTAL ASSETS 
LIABILITIES 


782.50 
911.43 
426.79 


For perfect COLOR i ma 


> 


slides and movies | —_— ey 


1.3 
G-E MASCOT is the exposure a “4 
meter everyone can use just 
read the exposure setting on the 
dial, As easy to read as a watch 
Pays tor itsell over and over in 
film and pictures saved. Every 
camera needs a Mascot! See it at 
your photo dealer's . . . $15.98* 
tromeral Bleeotre whenectedy, N. VY. @Palr traded 
m i126 


THE NEW PROFIT AND LOSS STATEMENT FOR YEAR ENDED JUNE 30, 1953 


GENERAL FUNDS EXPENSES INCOME 
Dues Reeeived , . 
EXPENSES 
H 


4,604.06 
1,655.37 5 1,604.06 


TOTAL LIABILITIES ‘ 75,081.84 


$ 66,629.18 
reprints 30,594.33 


mimittee 


mmittee 


mmitte 


ire Program 157 
Month o4 


6 


101.40 


PROFIT 
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Service Awards 


Service Medals were awarded at the 
Honors Banquet to the following ten mem- 
bers: 

George W. Beach, 
Calif. for outstanding service to motion pic- 
tures and especially for his highly success- 
conduct of the first 


Cushman of Long 


ful organization and 
Motion Picture Town Meeting. 

Maurice Frank of Providence, R. I. for 
especially meritorious efforts in the success 
ful planning and operation of the Stur- 
bridge, Mass. P-J Town Meeting. 

John R. Hogan, Hon. PSA, FPSA, of 
Philadelphia, Pa., for his organization and 
long and splendid operation of the difficult 
and demanding Picture of the Month. 

William K. Canada, 
splendid leadership in 

first Regional Convention at 
Montmorency Falls, Quebec. 

Norman C. Lipton, APSA, New York, 
N. Y., for his long and valued contributions 
to all phases of photography and especially 
for his organization and operation of the 
staged in New York in co 
Metropolitan 


Joseph of Quebec, 
for his presenting 


Canada’s 


Clini 
operation with the 
Club Council. 

Maurice H. 
tinued and greatly 
PSA especially in 
for camera clubs. 

Nell of Fresno, Calif. for her 


outstanding organizing and op 


Color 
Camera 
Lewis, APSA, for long con 
contributions to 
work 


valuable 
lecture tours and 
Longtin 
service in 
Fresno Town Meeting. 

Mayo of La Mesa, Calif... 


for his organization and conduct of the San 


erating the 
Lawrence E. 


Diego Town Meeting. 

Frank J. Soracy of New York, N. Y., for 
outstanding service in both developing and 
New York 


new financial plan for PSA conventions and 


operating at the Convention, a 
his masterful report thereof. 

Walter F. Wood of Montreal, Canada for 
outstanding service to photography in his 
organizational work in Canada and his lead 


ership in the Quebec Regional Convention 


Journal on film 
For those 


back issues of the Journal, microfilm copies 
are available from University Microfilms, 
313 N. First St., Ann Arbor, Mich. 
copies covering four years are now available. 

The film for 1949 is $2 10, 1950 1s $2 55. 


1951 is $2.85 and 1952 is $2.50. 
based on the 


who do not have space to store 


Positive 


Pri es are 
Naturally. 


illustrations are not 


number of pages 


pertect copies of fine 
microfilm, but a new 
first filming 


gives improved reproduc 


easy to obtain on 


process used for the time in 
the 1952 


thon 


volume 


Memphis Regional 


belles in crinoline, azaleas and 
lots of corn bread and fried chick 
treats at the Memphis 
Regiona! Convention, April 30 to May 2, 
1954. The Peabody Hotel will be headquar 
ters and full details will be 


later issues of the 


Southern 
dogwood, 


en are promised 


published in 


Journal 


Deadline change 

The deadlines for entries in the CD Slide 
Circuits for Clubs has been changed to 
Nov. 10, Jan. 10 and Mar. 10 instead of the 
dates shown in the CD Services Folder. 


On tober 1953 


Ansco changes color 


Ansco announces the change in color tem 
perature of Ansco Color Film from 3200°K 
to 3400°K which will meet the 
of the popular photoflood light source. The 


requirements 


change will apply for the time being only to 
35mm and roll film sizes, sheet films will re 
3200°K 


It will be some time 


main at 
before dealer stocks 
are completely changed over so users should 
be careful checking the 
sheets in film boxes to make sure which type 


about instruction 
they have 

for 3200°K are intended 
for use with professional lighting equipment 
The higher 
pressure photofloods have a higher color tem 


Films sensitized 
which uses projection-type bulbs. 


perature (are bluer in overall appearance) 


while most flashbulbs operate at 3800 K, stil! 


more to the blue 


Osborne contest 


Second color contest by Osborne Co.. cal 
offing 


quests entrants to await the official start and 


endar makers is in the Company re 
then make their entries through their clubs 
Secretaries are being sent a suggestion sheet 


that all entrants would do well to study 


Fire! 
Dear Don: 
W ill you 


tory? On July 7 


send me a replacement Direc 
the building in which I 
lived was practically demolished by a flash 
fire. | was bathing at the time the fire was 
discovered and was fortunate enough to get 
myself and two of my cameras out but that, 
along with the few items of clothing that I 
managed to cover my nakedness with, was 
all that was saved. My 
destroyed. I 


tory constantly so if you have an extra one, 


entire collection of 
Journals was need the Direc 
please send it along 
Harry Reich 
N. ¥ 
One question What did you grab 


Harry 


first, pants or camera’ 
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FOR SALE Complete 
full 

Oo «x 

fmm « 


Journal 


WANTED 
R4. Cortla 
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Workshop 





Large Color Prints 
A Different Way 


By David E. Krueger 


without the 
old home 


helpful to you 


necessity 


stead, my ex 


partially Flexichrome, 


und a small 
classified 
bounds, the 


reasonable 


sive nor { extremely 
Dereon oing his own 


all equipment 


While 
wr Flexichrome 


ad. the 


film either 
strip 
ordinary matrix 
Only 
ind it is 


gative If 


color 


und 


suggested 


in this process 


und white n 
from a 


black 


mace trans 


interme ij ale 


and =white 


the 
package It 


film comes in popular sizes 
like 
material, except that ex 
ulways made through the base It 
approximately the same as 
paper and may be handled 
ordinary darkroom safelight. Ex 

critical but readily 
be etermined by the test strip method 


to a handles 
ther photographic 
posure 
has a speed 
Kodabromide 
under the 
posur 


somewhat may 


Processing is quite similar to that used 
stripping film method 


it consists of the following steps 


the Flexichrome 
Briefly 


1—Development for two minutes in matrix 
d 


eve lope r 


I his deve lope r is 


und 


prepare ' 
ast 


nan instructions are on the 


cold water rinse for about thirty 


op bath in a 2% acetic acid 
about thirty 


solu 
seconds 
remaining 


light 


steps may be performed 


Hot w iter wasl This consists of soak 
120°F 
washed 


of hot 


changes 


the matrix in water of 100° to 
unaffected 
The film is placed in a 


rocke 


ull the 


latin 
tray 
i gently » 


and everal 


er are necessary to complete the job 
sround the 
moved bw the 


f 


tubborn bit border edges 
simple expedient of 
‘ nail around the 


edges and 
way emaining 


About 


elatin 


water rinse thirty seconds 
ll ima 
chrome bleach for 
ite This bleach 
permanganate and it 
your hands the 


iway trom 


ivoid a beautiful purple tint on 
cold 
in acid fixing bath 

heart 


The pic 


briefly in wate! 
At this stage 
failure if the 


still 


picture 
but all 


ture is there 


lor * gone 


9 Wash in 
10—Dye for 


cold 


about five minutes in a solu- 


water for a minute. 
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This 
the 


Agent 
restores 


I lexic hrome Modeling 

black dye 

color lost in step 8. 
11—Wash 


acet acid 


tion of 


solution is a and 


in two separate changes 0 2% 


These rinses remove the sur 
plus dye 

Hang the film to dry. At this 
should have a good black and white trans 
parency W he n 
background the 


quality 


stage you 


viewed against a white 


picture should be as good 
as a high 

That is all there is to making the matrix 
Unlike dye transfer, 
needed instead of 


problem of 


print. 
only one matrix is 
three and there is no 


Unlike 


the matrix may be used ove> and over again 


register. Flexichrome, 
instead of requiring a separate matrix for 
print. And in the of the 
all of the controls used in making a 
enlargement And 


each exposure 
matrix 
employe | 


pap r may be 


more to come. 


At this point just a word or so about the 


position of the negative in the enlarger. For 
Flexichrome the reversed, that 
is, the image projected is from right to left. 


negative is 
Here we use the negative in the same way as 
would be done if a paper print were being 
made. 

If black and white prints are desired, the 
matrix may be used immediately for transfer 
prints made 

color through 


and successive merely by re- 


the lost 


modeling agent. 


storing soaking in 
the If monochrome prints 
of a color other than black are desired, a 
But 


dve solution of any color may be used. 


‘for the real McCoy, full color prints are the 


thing. 

Color is applied with camel hair water 
color brushes the Flexichrome Dye 
These colors come in a kit contain- 

jars of dry colors. Full direc- 
included but briefly the 
consists of mixing a solution of color with 


2% acetic acid \ water color palette is a 


using 
colors. 
ing twelve 


tions are process 
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handy arrangement A small 
the lilute 
the wells and with a 
taken from the jar 


Although the 


color is and 
solutior 
enough meet all 


there is 
your ow! 


range to 


no reason why 


whims may not be 


is applic 
rinsed with a 


man, sponge or 


acid and again 


loring a matrix, one 
Color to your 
don’t like the 


over the 


inhibitions 


and if you job, 


other color first one 
peating the 
factory And 
the actual 
barrier. If 
you wish to ser 


blonde o1 


unlike a dye 
colors in the 
your subject is a 
how she 


redhead. go to it. If 


quantity of 
acetic acid is placed in one of 
moistened brush the 
mixed 
colors are 

ordinary 
mixing colors to suit 
enjoyed. Color out the 
1 to the matrix with a brush, blotted 
off with a blotting paper furnished by East- 
brush soaked 
blotted 

need 
heart's 
just put an 
and keep re 
process until the result is satis 
transfer 
original 

brunette 
would look as a 


you 


different color 


into like to make an 


of wide just use some reds, 
needs, the 
bother 


blue of the 


need not 
clouds and there 
white clouds, 
want the clouds to 
pearance, remove 
no After the 


transfer the 


have matrix 


content 1s to 


may he 


used 
print, 


are no just run it through 
and dry. The 
should be 


think litioner 


clothing 
picture, that is your privilege. If 
a landscape taken in summer and you would | 
out-dated topographical film* which has a 
high gloss similar to the back ot the Koda 


autumn 
yellows and 
foliage. If the sky 
you 
sky where 
you are. If you want pure 
all the 
have a 


remove 


only 
is colored, the 
picture to 
structions say that any gelatin coated paper 
Kodak 


recommended Or if 


dye trans‘er 


dated paper that is not suitable for printing, 
a fixing bath, wash and The 
instructions 
prepared in Eastman Paper Con 
to permit the color to transfer from 


improve the 
have 


would 
you 
preter. 
picture out of it, 
browns in 
has no clouds, that color 


With reducer wash tion of 


you want 
color. If you flat 
transparent ap acetic 


a part of the color. the tray, 
next job 
paper. The in 
roller to 


bells 


paper is 


you have some out- air 


also sav the paper 


the film to the paper. 
ods are proper | have found one other which 


prints. 
2 
Then the shiny side, that is, the 
topographical film is placed face up on a 
surtace 

acid, 
the excess 


assure a 
to leave 
minutes and the trans 
matrix 


While all these meth- 


have used the back of some 


1 place the matrix in a solu 
acid for a few minutes 


back of the 


aceti 


bath of 
from 


and liberal 


he 


given a 


matrix is removed 


acetic acid allowed to 


drip off and then placed on the paper and 
rolled flat 
a blanket of liquid running ahead of the 


The bath of acid is used to form 


without any 
About five 

er is completed 

colored and the 


goo | bond 


white spots 


may again be 


process repeated. 


*Better lo 


CH 


utlets for thie film 
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Every Member Get A Member 
But Get The Right Member 


NEW MEMBERS 


JULY, 1953 


The New Member List now has a 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
sponsored by the 
New 
Camera Club members and the 
be found at 


new member 


Membership Committee 


Division codes will 
the end of the list. 


ANDERSON. Richard Alma, 


1205 
Glendale 2, Calif 8 


7°53 

L. 8B. Dunnigan 

-_ 

1030 Butter- 

8°53 CPT 

mM. Cc. 

Rene 3906 Van Horne, 
25. Canada 8°53 CM 

\. 8. Dunnigan 
69 Whitmore Ave 

Canada 8°53 


Howard 
Tex 


AUSTIN. J 
nut, Abilene 


BAIL 
Montreal 


BALL, Louis E 
Toronto Ont 
CNPT 

Dr. Ed E. Amsden 
James I Page En- 
APO 677. c/o Post- 

New York. N. Y. 8°53 CS 

L. 8B. Dunnigan 

BOARDMAN, George, 20146 Stage 

St.. Canoga Park, Calif. 8°53 C 
mM. Cc. 

BOEMLER, George W.. 3310 East 
34th St Indianopolis 18, Ind 
8'53 CT 

Herbert A. MacDonough 

Alan B., 3021 Sth Ave 
Falls. Mont. 8°53 CPT 

Cariton Lt. Lingwal! 


BARRETT 
gineers 
master 


BOND, Dr 
N., Great 


October 1953 


BOULET, H J Jr c/o 
Corp., 1510 N. Dayton 
I. 8°53 CMN 

Mrs. Maroarcet E. Conneely 

BUCHAN, C. E 215 Euclid Ave 

Cleveland 14, O. 8°53 CM 
Harris B. Tuttle 

BUROW. Eugene C.. P. O. Box 354 

Comfort, Tex. 8°53 CPT 


Seebure 
Chicago 


Mm. Cc. 

CALL Robert C 2142 Berkeley, 
St. Paul 5. Minn. 8'53 T 

Herbert A. MacDonough 

Robert Gordon 3026 

San Diego 4 Calif 


CALVERT 
Dale 8t 
8'53 P 

Frederick Calvert 

CANOOSE. John E., 4136 Montecito 

Ave Fresno 2, Calif. 853 P 
Elmer Lew 

Chester W., Rt. 2, Box 17A 

Calif. 7°53 P 
Harold C. Massey 

Box C-16, c/o Coro 
Diablo, Canal Zone 


COLE 
Yucaipa, 


COLE, Robert 
zal Hospital 
753 CMP 

M. Cc. 

Acres 

8'53 CNP 

Tom Firth 

CUMMINGS, Norman. 426 Prospect 
st Beloit, Wis. 8°53 8 

L. B. Dunnigan 

Ted 178 Havre 8st 

Mass. 8°53 P 
John W. Coulter 
65 South 6th St 

N. Y. 8°53 P 
Manuel Ampudia 

Grace. 1850 Lexing- 

Tex. 853 P 

Maurice H. Louis 
4919 Balkin St 

8'53 CMN 
F. W. Schmidt 

DI GIULIO, Mrs. Eleanor, 244 W 

Lewiston, Ferndale 20, Mich. 8'53 

CN 


CORKRAN, W. 8., Henlopen 
Rehoboth Beach, Del 


D'AMATO 
East Boston 


DANTZIC. Jerry 
Brooklyn 11 


DAVID. Mrs 
ton, Houston, 


DAVIS. 
Houston 


Gene K 
Tex 


Joseph E. Walton 
DODDS, Miss Marilynn J.. 94 Mas- 
sachusetts Ave Highland Park 
3. Mich. 7°53 CP 
J. Elwood Armstrong 
DOWER, E. J., 11413 West 69th 
Terr.. Shawnee, Kan. 8°53 T 
Herbert A. MacDonouch 
Arthur Malibu Lake 
Club Star Route, 
853 M 
Charies Rosher 
mu. c 


EDESON, 
Mountain 
Agoura, Calif 


Robert A., HQ 
942. c/o Post- 
Wash. 8'53 CT 

mM. Cc. 


ELDRIDGE, Capt 
AAC A-3. APO 
master, Seattle 


8480 Sunset 
Calif. 8°53 


EMBREE 
Blvd 
Cc 


Gienn V 
Hollywood 46 


Charies Rosher 

George B 414 - 13th St 
Calif. 8°53 C 
Merritt H. Brady 
124 Park Bivd 
8°53 CS 

L. 8. Dunnigan 
2190 Alston Rd 
Calif. 8°53 
Boris Dobro 
cliff Court 
8°53 JT 
Don Bennett 
Miguel, D., 511 West 
Angeles 14, Calif 


FINK 
Oakland 12 


FREES. David M 
Millbrae, Calif 


FPRISKE, Richard 
Santa Barbara 


GABRIEL 
Highland 


Victor, 17 
Park, N. J 


GALLAGHER 
Sixth St Los 
8°53 M 

Charlies Rosher 

Joseph 218 Seymour 

N. ¥. 8°53 C 


GARGIUI 
St.. Auburn 

Mm. Cc. 
Harold O 4835 North 
Ave., Chicago 25, Ill 


GERSON 
Springfield 
8'53 T 

Herbert A. MacDonough 

GILLETTE, J. Stephen, Pierce, Neb 

753 CPS 
mM. Cc. 
Herbert W 74 Meridian 
Levittown, L. L, N 8'53 


GOST 
Rd., 
JT 

Herbert A. MacDonough 

GRAF Ist Lt. Edward A AO 
1910593, Base Photo Lab HQ Sa 
35th ABGP APO 994. c/o Post- 
master, San Francisco, Calif. 8°53 
CNPMJ 

John 8. Mengel 

Chalmers, 1073 8o 

Ave Pasadena 5 


GRAHAM, R 
Oak Knoll 
Calif. 8°53 

Julian Hiatt 


1360 Monterey Red- 
753 P 
Harold C. Massey 
HAMMEN. Dr. L. B.. 506 South 
Buena Vista, Redlands, Calif 
753 C 


HALES, Larry 
lands, Calif 


Herold C. Massey 

7 Lexington Ave 

N. Y. 8°53 M 
Norris Harkness 

HELLEIN, Gault M 12212 Allin 
St.. Culver City, Calif. 7°53 JP 

HEMMERLING. Ernest, 738 East 
Rroadway. Whittier, Calif. 8°53 
JP 


HAZARD, 8. J 
New York 10, 


Julian Hiatt 


JUNTUNEN, Arthur 


HIMENO, M. Hilo. P. O. Box 535 
Lahaina, Maui, T. H. 853 CP 

J. R. McConkey 
8609 Sunset 
Calif. 8°53 


HOLSCHER Jerry 
Strip. Hollywood 46 
cs 

Charlies Rosher 

10227 

Ore 


Laura J 
Portiand 19 


HORNER, Miss 
8. W. 55th 
8°53 CPJT 

Julian Hiatt 

Paul F 28352 

Angeles 39 


HULDERMANN 
Herkimer S8t Los 
Calif. 8°53 CPJT 

Gretchen M. Wippert 

HUSING. Martin E., 100 Elmwood 
Ave Allendale. N. J. 853 T 
Herbert A. MacDonough 

Minoru. P O. Box 754 

Maui, Hawaii 7°53 P 
Fred M. Itagaki 

Katherine H 199 

Pittsford, N. Y 


ISOBE 
Puunene 


JANSEN. Mrs 
East Brook Rd 
8'53 N 

H. Lou Gibson 

Stanley L.. 1041 Brown- 

Angeles 37. Calif 


JOHNSON 
ing Bivd., Los 
8°53 JMP 

mM. Cc. 

North 
8°53 


Ward T 1422 
Springfield Ih 


JOHNSON 
Franklin 
cP 

F. T. Share 

Richard 524 East 

Calif. 7°53 

Harold C. Massey 

JOSLIN. J. C.. c/o Sea & Jungle 
Shop, 2868 Los Feliz Bivd., Los 
Angeles 39, Calif. 7°53 8 

L. 8B. Dunnigan 

Camera Editor, 

Detroit 31 


JONES Terry 


st Pontana 


ree Press 


3d 


Detroit F 
Mich. 7°5: 
L. 8. Dunnigan 
KEARNS. Allen F.. 119 North 14th 

St.. Lincoln, Neb. 8°53 C 
F. Quetimalz, Jr. 


KEENEY. Frank L., 617 Northwest 
32nd St Oklahoma City, Okla 
8'53 T 

Herbert A. MacDonough 

1550 McKay 8t., 

P. Q., Canada. 


Anne, 
Montreal 


KEW. Mrs 
Apt. 4 
8°53 CP 

G. A. Oriscoll 

Ellen Eva. 142 Clare- 

Long Beach, Calif 


KING. Dr 
mont Ave 
8'53 C 

Eari &. Krause 
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KLOEK. George. 77 Clairmont Ave PIERCE. Foy A., 8.A.R. 4, Edison STEINAM, E. J.. 9612 Brandt Ave ZMYNDAK, William, 1507 Popham 
Maplewood. N. J. 853 8 East Highlands. Calif. 7°53 C Oak Lawn, Ul. 853 T Ave., New York 53, N. Y. 8°53 T 
Jack Stolp Harold C. Massey Herbert A. MacDonough Herbert A. MacDonough 
LANG Johr 1130 ONo 4th 8st., QUANCER. Eddie. 9931 East King STEVENS, William M.. 207 Cypress ZUTTO, Harry J.. 725 ; Pairway 
Arkansas City. Kan. 8'53 P Canyon Rd., Fresno. Calif. 8°53 P Lake Jactson, Tex. 8°53 C Bivd., Los Angeles 43, Calif 
Kay Camera Club Nell Longtin Mm. C. 8°53 CM 
LASS, Pic. Roy H., US-55-201-735 RINTOUL, W. T.. 946 Cahuenga, STEWARD, John W., Box 3443 E Clem Inskeep 
497th Signal Company Photo Los Angeles 38. Calif. 8°53 8 Chester Br Anchorage, Alask® pEVERLY-SUNSET C C 7421 
APO 227 © Postmaster New Charies Rosher 8°53 MJP Beverly Bivd., Los Angeles, Calif 
York, N Y 53 CJ ROEHRIG, Fred. 506 Lemon 8t Mary C. Anderson 8°53 C 
— W. N. Mibihauser Redlands, Calif. 7°53 8 STONE, R. M fw AD 15th St Jack McKeown 
E iss 6€Virginia. 58 Newman Haro'd C Mass*y Oakland, Calif. 8°53 - ; . 
Ave Arcadia, Calif. 7°53 C ROOTH, Direktor G. B.. Gevaerts Herbert A. MacDonough aa "a "eatin, Wess “ an 
L. B. Dunnigan Skandinaviska Generalagentur SWENSSON, Pelle Pete, RR 2. Al- Gilbert Ave., Western Springs 
LEVY. Mr. & Mrs. M William. 9 Hamngatan 24 Stockholm grove, B. C., Canada 8'53 P ll. 7°53 C 
Oak Lane, Scarsdale. N.Y. 8°53 Sweden 7°53 Harold C. Massey w hate 
cP m. ¢. TARDY, David B., 5416 Woodlawn Arthur WS. Paste 
Ludwig Kramer RUT. Henry J 2623 Harrison St Ave Chicago 15. 0. 8°53 NT DOWNTOWN Y Cc Cc. Downtown 
LEON, Mike 1 8 Spruce Davenport, Ia. 8°53 T Waiter E. Parker ¥Y.M.C.A., 2020 Witherell, Detroit 
Casper, Wyc CPJ Herbert A. MacDonough TAYLOR. Eugene S., 130 Main St 26, Mich. 8.53 P 
Hal Gould RYNDERS. Miss June, 219 South Belle Vernon, Pa. 8'53 CP Walter J. Pietschmann 
LILLIS, Joseph J 1548 Owens Bleckley Drive, Wichita 8, Kan 0. E. Romig pf STOPPERS, Att. Mrs. Stanley 
Boulevard, Apt New Orleans 8°53 CNJPT THOMPSON. Max. La Porte City Shuttleworth, Sec. 429 Norwood 
La. 8°53 T Cc. F. Wadsworth Ia. 8°53 C Redlands, Calif. 7°53 CP 
Herbert A. MacDonough ROMANO, Ralph R. CMR 151. APO cliff Burr Harold C. Massey 
LISTER Johr Pp 2061 Bolton 134. c/o Postmaster, San Fran- TIGHE. Charles J., 39 Larone Ave KEY CITY C C. c/o Miss Lee Ellen 
Drive, Apt. 2. Atlanta, Ga. 8°53 cisco. Calif. 8°53 P W. Springfield, Mass. 8°53 T Balfanz, Secy. 766 Peach St 
cM Vim A. Carter Herbert A. MacDonough Abilene, Tex. 8°53 CMTP 
Frank Larkus SANDERS. Sol W., c/o Walker and TROXELL, William F., 956 Liberty m. C 
McCABE, Willard C., Box 103 Crenshaw, Inc. 500 Fifth Ave St., Franklin, Pa. 8'53 P LEBANON C C. c/o Miss Anna 
Millsboro, Del. 8°53 C New York 36. N. ¥. 8°53 George F. St-ck Whitefield, Sec.-Tres., 418 Park 
M “.c mc TUBBY Miss Elizabeth A 352 Ave., Lebanon, Tenn. 8'53 P 
Ac —_ — — ae Bw ¥. SC _ ag ay ag Sy ~ yn St.. Greenwich, Conn. 8°53 m. c. 
53 CP ow he “s seeds Mrs. Frank A. Fassbender LA BELLE C C. c/o Mr. Phil Herro 
Mr. & Mrs. Homer Gist Herbert A. MacDonongh TURNER, Glen H., Springville, U 169 East Wisconsin Ave Ocon- 
McLAUGHLIN. Arthur I 4432 SCHNEIDER, Arnold I 22 Wel 8°53 M omowoc, Wis. 6'53 CJMNPST 
Percy St.. Los Angeles 23. Calif lineton Rd. Buffalo 16. N. ¥ Margaret E. Conneely = 
8°53 MJT a°53 P UZZEI Thomas H Stillwater LEICA PICTORIALISTS OF 58O 
Harold C. Massey Harry R. Reich Okla. 8'53 P CALIP 611 Crest Ave Hunt- 
MEER. Robert J 1583 Lakewood SCHROEDER. Mr. and Mrs. Rod Maurice H. Louis ington Beach. Calif. 8°53 P 
Drive, Cincinnati. O. 8°53 P ney G. 835 12th Ave. Hunt WEATHERLY. D. J., 37 Park Ave mM. c. 
Arthur C. Menkhaus ington 1, W.. Va. 8°53 CP W. Orange, N. J. 8'53 T MESA C C. P. O. Box 2025, Mesa 
MERRILL, G. V. R., 125 North 8t Mr. & Mrs. Clyde J. Steele Herbert A. MacDonough = “Ariz 8°53 CMNJPTS 
Buffalo. N. Y¥. 853 CT SCOTT. C. Clark. 2602 - 34th 8t WEYNN, Jay G.. 1530 West Flor- 2 : mM. c. 
Herbert A. MacDonough Santa Monica, Calif 7°53 P cnet, oes pe fmeees 8% =SAVAL STATION PHOTO CLUB 
MILLER Prederick W 1218 EI e c. 4. Krantz . w ” Hobby Shop Special Services 
Prado, Torrance, Calif. 8°53 CMT SEES*. Set. Carl R., 8138 Hosp - — > Sw 1028, Naval Station 
Train APD 59 c’o Postmaster WHITE Chester A 2533 Ocean Dept Box 28. Nava atio 


7 Seen M View, Los Angeles 5, Calif. 8°53 Key West, Pla. 8°53 CJMTNPS 


MILLER Har\ H 4 Weeat San Francisco. Calif. 8°53 4 wc 
Highland Ave. Redlands. Calif mM. c NP }RAPHIC SOCIETY OP 
"sa Cc : : SM'TH. Raymond J.. 9325 El Cajon Harold C. Massey PHOTOG ww » 

Bivd.. La Mess, Callf 8°83 CP WHITESIDE. Mrs. Therese, P. O NEW ZEALAND, c/o Mrs. Irene 

; ware ©. Gasewy ww Ww Box 13. Big Sur, Calif. 8°53 CN A. Cooper, P. O. Box 4, Frankton 

MISS. John Allan. 122 Vist SMITH. Raymond P A Bastcliff m. c. Junction, N. Z. 7°53 
Ct. St. Paul 13, Minn., 8°53 CP ~~ ave. Clacton-on-Sea. Essex. Eng- WILHELM. A-2C Paul M.. Jr Phil Maples 

MITCHELI ertand P. Nasvik P AFP 13 350 233. 430th Air Police PROJECTION CLUB OF RHODE 
as ! t I 10 Carmen Francis A. Wajicek Sadn APO 334 c/o Post- ISLAND. c/o Mr. Irving L. Bailey. 

ve, Presno Calif. 8°53 CP SELI Mrs. Evelyn B.. 723 Ken- master, San Francisco, Calif Pres Box 62 - Chapel St 
Eimer Lew more Bivd. Akron. O. 8°53 P 853 P Harrisville, R. I. 853 CP 
MULLER. Frank, 6380 Sunset Blvd Svea Gel Rinker jim A. Carter Mm. C. 
Hollywood 28. Calif. 8°53 8 SETNOR. Dr. Stanford 8. 401 N WILSON. Howard F.. 74 Francis VALLEJO C C. c/o Clarence Za- 
Chartes Rosher Grandview. Daytona Beach. Fla 8 North Kitchener Ont lesky. Secy 717-B Marin S&t 
um RPHY. Rov H.. 550 South Mil 8°53 CP Canada 8'53 CP Vallejo. Calif. 7°53 
Ave. Whittier. Calif 7 cp John ®. Montoomery. Jr Kitchener-Waterloo C.C. Mm. C. 
NELSON, R Harold C. Massey SHAH, Dr. K. M., 1299A-1 Laldar WOLFSON, Mr. & Mrs. Samuel WESTVIEW C C. Att. Mrs. Marie 
t onald 109 Lemon 8st waja. Ahmedabad. India 8°53 M 34 Metropolitan Oval, New Metcalf Box 303 Westview 
Redland Callf 53 PS T. F. Geti York 62, N. Y. 853 CN B. C., Canada 8'53 CP 
PARRY. Jot Harold C. Massey SPRINGER. Mr & Mrs Paul E Sam J. Vogan Mm. Cc. 
ohn I 11 Locust Lane 2908 Kensineton Way. San Fran woop Miss Carol V 2222 J 
Stamford. Conn. 8°53 ¢ cisco 16, Calif. 7°53 8 st Merced, Calif. 853 C Code after name designates divi- 
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Los Angeles Convention Biggest Yet 


Registration Near 1700, Program Tops 


The 20th Convention of the Photographic 
Society of America was probably the biggest one ever staged 


by PSA. The registration totalled 1670 persons, which is 


Anniversary 


believed to be the largest ever registered at a national PSA 
meeting. Most of these were registered for the full week, 
with a minimum attending for only one or two days. 

Because any PSA convention is really an 8-in-] deal, with 
seven Division meetings and the general programs, the matter 
of scheduling to avoid conflicts of interest has always been a 
problem. Careful planning months before the opening date 
was responsible for a minimum of conflict, a maximum of 
joint Divisional activities and enough open time for all-PSA 
activities. An example of the good planning was the time 
allowed between meetings, 15 to 30 minutes was allowed for 
“travel time”. 

It might be said that there are three important points to 
any convention, see, do and meet. There was plenty to see, 
plenty to do, and there might have been a little more time 
allowed for meeting old and new friends. 


Intensive program 


Divisional programs varied from the lightly scheduled P-J 
Division to the intensive $2-paper program of the Technical 
Division. There were 106 scheduled events in the five days 
of the convention, including talks, papers, demonstrations, 
trips, shows, reund tables and conferences. Not included in 
this count are three meetings of the Board of Directors, an 
editorial conference and some impromptu trips to points of 
interest. 

To report all these events adequately would take all the 
pages of your Journal for the next year or so. Most of the 
papers presented in the technical papers program will be 
published in PS&T during the coming year, many of the 
other talks will find their way into the Journal. Some will be 
published, or noted in the Division Bulletins. This account 
will be concerned with only the overall picture 

One of the outstanding jobs of the convention was done by 
the Exhibitions Committee. The prints were hung on well- 
lighted panels, each print under glass, arranged in the same 
order as they were listed in the catalog. A noteworthy method 
of hanging was employed. Grooved strips running the length 
of the panels received the mount and glass, When the print 
was of horizontal composition, a short piece of the grooved 
strip was screwed on the pane? to hold it so that the print 
was always covered with glass regardless of its shape. 


Exhibition statistics 


The exhibition statistics are interesting. 1486 exhibitors 
sent entries. 32 foreign countries were represented. Ovt of 
1575 prints entered for the pictorial section, 301 were hung. 
There were 218 nature entries, 75 hung. 113 color prints, 30 
hung. 60 each were hung by Technical and P-J Divisions 
The print salon included 526 out of a total of 2026 prints. 

There were 16 motion pictures selected for showing. The 


stereo section accepted 176 stereo slides. 2235 color slides 
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were entered, out of which 538 were shown, Nature received 
1075 slides and showed 377. 3713 transparencies were entered 
in all divisions of the salon. 

lhe print exhibit was viewed informally on opening day 
and formally opened on Tuesday. The color slides were 
shown on Monday evening to a packed house and the stereo 


Motion 


slides on Tuesday evening pictures were also 


exhibited Tuesday. 


Progress Medal Award 


At the formal opening of the salon on Tuesday, a special 
presentation ceremony was held for the Progress Medal 
Award. The Progress Medal for 1953 was awarded to Walt 
Disney for his extensive contributions to the motion picture 
art and for his pioneering efforts in the nature field. Mr. 
Disney was on location in England and could not be present 
to receive the Award in person but it was accepted for him 
by the head of the nature division of the Disney Studio, 

Harold Lloyd, stereo exhibition chairman for the conven- 
introduced Edgar assistant 
Bergen interviewed Ophelia and then acted as 


tion, then Bergen and his 
“Ophelia” 
emcee for the stereo show. 

Evening events on Wednesday included a talk and demon 
stration by Barbara 
Osterman and Mava Corday. Many negatives were made of 
the models and there was so much camera activity that Mr. 
Gowland was unable to finish his talk. Following this there 
was a motion picture, “African Journey” by Paul Hoefler, 

On Wednesday there was a National Council and national 


Peter Gowland, assisted by models 


membership meeting at which plans for the future were 
outlined and members were given a chance to bring up any 
matters of interest. 

Wednesday afternoon was given over to a field trip to the 
Corriganville Movie Ranch near Chatsworth. Models were 
available and a variety of outdoor movie sets (see cover 
picture) in addition to staged scenes by an M-G-M movie 
crew under the leadership of Charles Rosher, FPSA 


is movies! 


L. A. 


To have a convention in Los Angeles without some contact 
with the movie industry would be unthinkable! Especially for 
PSA, Since it would be impossible to turn a studio upside 
down by trotting a large group like ours through the work- 
ing premises, the best solution was this trip to Corriganville, 
about 35 miles from L.A., where many outdoor scenes, 
notably Westerns, are made. (On Sundays, Corriganville is 
open to all and is covered by insurance, an important 
point.) At the entrance to the ranch is a large stadium where 
rodeos are staged. We had a brief dose of this. Further back 
in the hills is the large “Fort Apache” set, still further is 
the Mexican village (cover picture) and over the hill is 
the western town. 

Cowboy and Indian models, bathing beauties at the nearby 


lake. a covered wagon which is burned on request, a stage 
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ind bandits to hold it up, a long street with house and 
store fronts out of the old west, and no backs and 
towering over all the steep and rocky hills you have seen so 
often in Lives of a Bengal Lancer, Lone Ranger and a raft 


MGM starlets Jane Dubois 


ind kileen Stewart were on hand for a few scenes and 


ot other pictures of rV shots 
poses, George Sidney (another PSA member) was prevented 
from directing the scenes by a trip to the hospital and George 
Stevens filled in for him 

There was an amusing (to your editor) complaint about 
the movie sequences, Several people were somewhat indignant 
that all the movie activity did not march off on stop-watch 
schedule. They didn't know it, but they were being treated 
to a most accurate facsimile of big-time movie operations 
More time is spent waiting on movie sets and locations than 
in shooting. The crew was careful to preserve this reality! 
MGM's new 


stereo newsreel of the day's outing on 


Dunning 3-D camera was used to shoot a 


Ans oO Color The 


9 
0 


print was run as a newsreel in the Los Angeles Paramount 
the last three days of the convention. 

Following the outing there was a Western Barbecue spon- 
sored by the Color Division for all. This lasted until nearly 


dark. 


When to shoot 


There was one incident at the close of the day that is 
worth reporting. As the sun was going down and the busses 
loading for the return to L.A., your editor was talking to 
Joseph Muench, famous phctographer of the west. Cameras 


had been shooting about us all day. One zealous operator had 


scaled a precipitous rock that towers over the western village. 
Joe looked up at the rocks and said, “Now is the time to 
start shooting, when the sunlight is getting warm and the 
rocks have that golden glow .. . but everyone is going 


home.” 
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On Thursday evening there was a double-barreled show, so 
big the ballroom couldn't hold it and we moved down the 
street to a large auditorium. First feature was Joseph Muench 
showing slides made by him and his brother Emil. Emil was 
in Europe on assignment at the time. The slides covered the 
glories of the Rockies and of Arizona at all seasons of the 
year. 

Second half was a “meeting” of the Hollywood Stereo 
Society with Art Linkletter, the president, acting as emcee. 
Several hundred stereo slides made by members of the 
Hollywood club were shown, with a free-running commentary 
by Linkletter. Many of the slides were those you would see 
at any club meeting, personal shots of the family, scenics, 
travel and the like, but in most cases the subjects were a 
little different from those found in the average club. That is 
because the members of HSS are the big and little people 
of moviedom. As Linkletter so neatly put it, because of their 


occupation, the members of the HSS have access to settings 
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and models that are beyond the reach of most of us. Out- 
standing of the lot were a series of slides made during the 
production of “The Robe”. 


Honors banquet 


Saturday night brought the annual Honors Banquet at 
honors listed in the Journal last month were 
rhe Spec ial 


the September issue and the balance will be found elsewhere 


which the 
awarded. Awards were only partially listed in 
in this issue of the Journal, President Harkness presided at 
the banquet and also gave thé principal talk. The gist of his 
talk was given in the “Convention Flash” last issue 

In closing this report we must mention two more things: 
The 1954 Convention will be in Chicago, October 5-9: the 
PSA conventions are becoming so big and so detailed that 
it is no longer possible to give a blow-by-blow account of 
ill that transpires. You just have to be there to get it. 
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Slide Retouching With Water Colors 


By H. G. 


Color workers who enjoy experimenting with their slides 
can do retouching either by using the materials and methods 
suggested by Louise Agnew in the Journal several years ago, 
or by an alternate procedure which is also simple and in- 
expensive—the use of transparent water colors 

At the outset let it be understood that Mrs 


nique is entire ly 


Agnew’'s tech- 
satisfactory; I have examined many of her 
highly successful slides after retouching nd have used the 
Water 
colors, however, are an equally good retouching medium—and 
the initial cost is likely to be somewhat less than for Webster 
photocolors 

\ booklet of Kodak transparent water-color stamps, a No, 1 
red-sable brush for spotting and a No. 3 for washes, several 


same basic procedure myself with pleasing results 


hard blotters, a couple of glasses of clean water, and a few 
small saucers for mixing colors will pretty well set you up in 
business. Any kind of retouching stand, or even a small piece 
of plate glass supported on a couple of books with a 10-watt 
electric bulb beneath, will make retouching faster and easier 


You may 


magnifying glass to check yvour work: with a little practice 


from time to time, wish to use some kind of hand 


it's possible to do fine spotting under a reading glass or 
similar magniher with extreme accuracy 
Kodak transparent water-color stamps come in booklets of 


light and deep yellow, flesh, brilliant red, scarlet, 


sepia brown, foliage green, deep green, light and dark blue, 
Almost any other hue can be obtained 
by blending. Costing about a half-dollar, the 12-color booklet 


will last for vears 


violet, and stone gray 


since there are 28 tabs of each color, one 
tab usually being sufficient for retouching several slides. 

In doing water-color retouching I prefer, like Mrs. Agnew, 
to work on the emulsion side of the transparency—although 
some color workers believe it safer to work on the shiny (non- 
emulsion) side, to avoid any possible danger of marring the 
film surface Since | generally process my own color shots, 
there is no lacquer problem to contend with. When retouching 
lacquered Kodachromes, however, a brief bath in a mild 
itkaline solution, such as 5-per-cent sodium carbonate, usually 
will whisk away the lacquer in a tew seconds In all cases, I 
give transparencies a 30-second dunking in a good wetting 
igent and hang them up to dry before actually beginning 


work The 


emulsion for 


wetting agent acts as a sizer to condition the 
particularly if the 


coloring transparencies 
have been processed with a potassium chrome alum hard- 
ening bath (a standard phase of the Ansco developing pro- 


‘ edure } 


Don't work dry 


The ideal time to work on a slide is after it has dried to 
the point where the emulsion is slightly damp—perhaps a 
half-hour following treatment with the wetting agent. Drying 
time, of course, will vary with temperature, humidity, and air 
circulation 

Water colors are applied in much the same manner as 
Webster photocolors, except that a more dilute solution is 
used, Colors are built up by repeated applications, the excess 
being carefully blotted off after each application. If Kodak 
transparent water colors are used, the manufacturer's direc- 
tions call for dissolving one-half tab in four teaspoons of 
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water. The resultant solution will be quite dilute, to the point 
where as many as a dozen washes might be needed to bring 
a “dead” sky to the desired intensity. 

This requires both time and patience. After a bit of prac- 
tice you will undoubtedly find that for minute spotting jobs— 
removing a distracting highlight, deeping the orange-yellow 
glow of a street lamp, or the like—you can save time by 
short-cutting the manufacturer's directions. Instead of dis- 
solving one-half tab in four teaspoons of water, dissolve one 
full tab in one spoonful of water. This solution, eight times 
as intense as the standard solution, should do a satisfactory 
spotting job with two or three applications. 

In beginning work with water colors, however, it is wise to 
make haste slowly. The Kodak water-color booklet contains 
complete working directions which should be followed—at 
least until sufficient skill is attained to make short-cuts safe. 

As with photocolors, mistakes can be corrected by holding 
the transparency under the faucet for a few minutes. If 
traces of color seem to persist, swab the area gently with 


wet cotton. 


Blend colors 


Few retouching problems can be solved without the neces- 
sity for some blending of colors. When using Webster photo- 
colors, colors can be mixed—as Mrs. Agnew suggests in her 
article—directly on a palette. In using water colors, though, 
it is preferable to make separate solutions of each color which 
will be used, and then do the blending by applying one color 
over another on the transparency. For example, in retouching 
foliage 
green, violet. and light yellow. The entire area to be re- 


sunlit leaves or grass, three colors will be needed 


touched is given several washes of foliage green. Sunlit areas 
are then treated with a light wash of dilute yellow; shadow 
areas are touched delicately with violet, which produces 
just the right shadow “feel”. Deep green or blue could also 
be used for the shadows, but violet seems to have more depth 
and to avoid getting dead, blocked-up patches. 

Blank skies 
shooting into the sun 
otherwise be a winner. But a “dead” sky can be built up with 


encountered on hazy-bright days, or when 
spoil many a color shot that might 


ingenuity and patience. Using a light-blue wash, begin at the 
top and work down to the horizon; repeat, making sure that 
the upper sky receives the full wash and gradually tapering 
off toward the horizon. Continue the treatment for several 
washes, each time giving full color to the upper sky and 
diminishing as you near the horizon. You might even try the 
final touch of brushing dilute violet into the corners and 
along the upper rim of the slide 
successful in winter scenes. 


an effect that seems most 


Putting clouds in 


Creating clouds in an otherwise-cloudless sky is decidely 
an “advanced” problem. If the general sky area is virtually 
colorless, it can be done by determining what size and shape 
of cloud is wanted, and then brushing the light-blue wash 
carefully around this area. In such cases it is usually better 
not to try for clear, sharply defined clouds—but rather to 
seek high, trailing, wispy cirrus or altostratus effects. 
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Where a sky is blue, but unfortunately cloudless, some- 
times the “feel” of clouds can be suggested by working 
dilute stone gray into the side edges of the sky and gently 
tapering off toward the center. Once in a while the same 
treatment can be used over part of the horizon to create the 
illusion of a distant cloud bank moving toward the viewer. 


Before 


means practice on several discarded transparencies until you 


attempting cloud work on any valued slide, by all 


can be reasonably sure what results your hand, eye, and 
imagination will produce 

Once retouching is completed and the slide is thoroughly 
dry t may. if desired, be given a protective coat of film 
lac quer Whether la quered or not, the retouched slide should 
be mounted under glass. 

Sometimes an entire picture can be created by retouching, 
as in my slide, “Out of the Fog”. One summer evening. mist 
started to roll in from Lake Michigan. Hurriedly I grabbed 
my camera and tripod, corraled a friend to serve as a 
model. and headed for a photogenic lane—complete with 
rickety fence and one lonely, flickering street lamp 

But Lake Michigan mist, unlike ocean fog, is fragile and 


tenuous: by the time we reached the chosen spot, the mist 


was gone. Nevertheless, I set up the picture and made the 
exposure. After the transparency was developed, it proved to 
be just another night shot—with none of the mood | had 
wanted, 

Here it was necessary for art to supplement nature. A 
couple of dilute gray washes over the entire slide softened 
the harshness. Then several applications of blue-gray around 
the edges created the mist effect. Dilute violet was worked 
in at the corners to “hold the picture in”. A strong dab of 
orange-yellow softened the white glare of the street light, while 
a wash of dilute orange-yellow was allowed to blend into 
the blue-gray fog in a wavering circle around the bulb 

The total working time was about an hour. The result? 


Well, the first show the slide went to, rated it “ Accepted” 


Editor's Note: 


Is It A Good Picture? 


By Gene Arneson 


This idea began a long time ago. In fact, it started back 
in 1947 when for the first time, | entered some of my slides 
in an international exhibition. I had been taking pictures for 
four or five years with varying success and my friends were 
urging me to try them in the big shows, After much delibera- 
tion, | put some slides in the mail addressed to the Chicago 
exhibition of that year. Ordinarily this would mean nothing, 
but this time it was different and | had the extreme mis- 
fortune of having a slide accepted on my very first attempt. 

At this point | would like to correct the idea that lightning 
never strikes twice in the same place, because it did, and | 
had disaster strike again with another accepted slide in the 
very next show. Needless to say, that ended my acceptances 
for a long time, in fact, there were no more acceptances that 
year and I was thoroughly convinced that the judges were 
prejudiced and the shows were fixed. I was so discouraged 
that talk of exhibitions sent me into a rage. and this condi 
tion lasted for several months before I begrudgingly admitted 
to myself that maybe my pictures could be improved upon 
and that maybe my first success had been beginners luck. 
With this admission I gradually returned to normal and 
acquired a much saner though more bewildered concept of 
what makes a picture good or bad. 

The months that followed saw my shelf of photography 
books grow and grow until they numbered over a hundred 
and even though I read them and studied them diligently, | 
still couldn't look at a picture and say for sure that it was 
good or bad. This certainly was a sad state of affairs and 
could have gone on indefinitely except that I made a rather 
startling discovery. Each of these books specialized on a 
single aspect of picture making and that was my trouble. 
After reading a book on composition I was prone to lose 
sight of all else and to base everything in a picture on this 
one quality, or after reading one which stressed the technical 
side of photography I would forget all else. Finally the light 
dawned and I realized that every good picture has certain 
qualities that make it good and that it wasn’t an impossible 
task to formulate all this knowledge and put it to work for 
me in an intelligent sort of way. 
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The first step necessary was to sort and classify all this 
information, and then the second step was to interpret the 
results, After doing this, three qualities seemed to be an 
inherent part of every good picture, These were INTEREST, 
COMPOSITION, and TECHNICAL EXCELLENCE. Now I could view 
pictures and systematically criticize them using all this 
information which I had gathered because now it all fell 
into the scheme of things and was no longer confused and 
disorganized. Also, | came to realize that a picture was not 
complete until all three qualities were present 

With this new procedure, progress became more rapid and 
it wasn’t long before | had assigned values as follows 
INTEREST (4), COMPOSITION (3), and TECHNICAL EXCELLENCE 
(3). Such a set of values allowed me to actually tally the 
score for any slide so that | could obtain a single number 
from one to ten which gave an indication of the over-all 
quality of that slide. Interest was ranked higher than the 
other two qualities because J felt that the story-telling proper- 
ties were all important and that the lack of this property left 
a void which could not be filled by the other two. This was 
not true of the other two which could be slightly deficient 
and still leave a fairly good picture. 

As time went on the convenience of such a plan became 
more obvious because each bit of new information could be 
filed away under the proper heading and instead of adding 
confusion it just made the system more complete. Since the 
original adoption of this plan one more quality has been 
added, namely impact, and this is how it came to be added, 
I had the opportunity of witnessing the judges make their 
selections for one of the Chicago International Exhibitions 
1400 slides had been entered. After keeping track of 
the actual time involved in judging I was able to compute the 


where 


time allowed for each slide on the screen. To my surprise, 
the average was only six seconds, and this meant that each 
slide had only these few seconds in which to “sell itself” to 
the judges. 

Certainly that was not much time and I noticed that those 
accepted had extra snap or punch which produced a shock 
sensation as they appeared on the screen. Six seconds is 
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not long enough to be subtle and I'm sure that many fine 
dise urded 
cause impact is a part of technical excellence I rearranged 


pectures were because they 


lacked impact. Be- 
the point values by subtracting one from technical excel- 


lence ind ipplying it to impact No change has been made 


since then but if new conditions arise, the formula can always 


be changed to suit the new conditions. Now let's consider the 
yur qualities of a good slide and discuss each as follows 
because | have become accustomed to use them in this order 

IMPACT (1) 

INTEREST (4) 

COMPOSITION (3) 


PECHNICAL EXCELLENCE (2) 


Impact 
Impact is a certain something inherent in an arrangement 
which draws attention to itself. You will notice that no 
mention was made of the word picture in the sentence above. 
It was purposely omitted because this quality of impact is 
applicable to any visible arrangement picture or otherwise. 
Because impact is something we can see, it is possible to 
inject it into our picture taking before we snap the shutter. 
Just what is it then, this strange added attraction which makes 
our slides stand out above the crowd, that appeal which 
demands attention? It comes from one or more of several 
things 
Imagine lor instance a bright orange ball against a back- 
ground of blue sky, or red berries against some green leaves. 
That's impact created thru color-contrast. Now let's con 
sider the black trunks of trees against the glisten of the new 
fallen snow. Certainly there is impact but no color, this we 
call tone-contrast. Good color-contrast or tone-contrast causes 
a picture to have “snap” or “punch” as the photographer 
says, and it is best recognized by squinting the eyes until 
the subject matter is indiscernible at which time only the 
impact value remains. This is a favorite trick for determining 
impact 
Impact is controlled to some extent by exposure, and it is 
not always the normal exposure which produces the best 
picture. Many people take three pictures of a subject, one 
at normal and the others a half stop above and below. This 
procedure insures perfect exposure and best rendition of the 


subijec t 


Interest 

Let's assume we have taken a picture which we know has 
good impact value Does this mean it will be enjoved by 
most people? Not necessarily, it simply means that the pic- 
ture demands attention or a second look. It's during this 
second look that the story must be told. Is the slide interest- 
ing? Does it tell a story or create a feeling? Does it ac- 
complish its purpose and if so how well? 
Sentiment, 


based on one of the following 


Most of the pictures we take have 


Interest is 
Drama, Sex, or Mystery 
their interest based on sentiment. This group contains the 


pie tures of our ir iends, family pets, objec ts, places, and 
things. The second group or drama shots are of a candid 
nature and consist of action, or theatre 
The third group, or those using the sex theme are 
nudes and the like, but 


glamour shots, or even portraits with that certain look about 


sport, spot-news 
pie tures 
not necessarily include pin-ups, 
them. The last group or mystery shots contain our religious 
pictures, those with the element of fear or the unknown, or 
the supernatural. Any picture we have fits one or the other 
of these classifications, and how well the theme or story is 
told determines the height of our interest 

If you are interested in something there is definitely a 
picture in it for you, but this does not necessarily mean there 
is a picture in it for anyone else. This interest is a personal 
thing and the better we can convey it the better our picture 


becomes. Also, because interest is a personal thing, no one 


can take your picwre for you. You have probably heard 
it said that a good photographer puts “himself” into his 
pictures, and that is just another way of saying that your 
personality and your interest in things is evident in your 


pictures, 


Composition 


Composition is best described as good taste in arranging. 
Now good taste is not something we are born with but is 
largely an acquired talent. By thinking of a few simple rules 
as we peer through the viewfinder our pictures take on a 
“new look” and seem to have “rhyme and reason” which 
didn’t exist there before. It is our purpose here to touch oa 
a few of the basic fundamentals of this intriguing subject. 

Our first consideration is the placement of subject. Most 
of us have a tendency to place the subject of our picture 
smack in the center of the frame. This is most often wrong 
and usually produces a picture uninteresting and _ static. 
Where should we put it then? The answer is quite simple. 
Divide the frame into thirds horizontally and vertically and 
; 


the intersecting lines represent the strong points for good 


placement of subject. The sketch below explains all this. 


-— % —¥-— 
wil _ 
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At this point, someone is sure to say, there are four good 





spots for subject placement. Which shall I use? Can | use 
more than one? It is possible to use more than one, but 
remember this because it is very important—there can be 
only one main subject. If two equally important subjects 
are used in the same picture there is a tendency for divided 
interest unless they act as a unit or group in which case 
they are a single subject. Let me illustrate divided interest 
with a sketch of two sail boats 

















In this picture, because the two boats are of the same 
shape and size, we have two main subjects or divided interest. 
Notice the confusion which results. Also notice the position 
of the horizon line in this picture and how it splits the 
picture in half. This should be avoided because either the 
foreground or sky should predominate depending on where 
the picture is located. Certainly in this case, the water is 
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more important than the sky because that is where the 


boats are. Let's rearrange the picture and correct the faults. 

















Now we have the same two boats but a different arrange- 
ment. The distant boat being smaller assumes a secondary 
importance and only one main subject is present. Also the 
horizon line has been moved up to place more emphasis on 
the picture area. Another thing to be noticed here is how 
the repetition of shape (large boat and little boat) adds 
appeal to a composition. Always look for chances to repeat 
or echo the main theme either in shape or line. 

Many times, the elements of a picture can be arranged to 
remind us of letters or symbols or geometric shapes. For 
some strange reason these produce pleasing results. Some of 
the more common are the triangle, circle, X, L., S, C, ete. 
These symbols can be made up of almost anything in our 
picture such as trees, people, roads, horizon, cloud formations, 
buildings, and so forth or even combinations of several of 
them. Curves are especially interesting in a picture and ne 
matter what forms them, they act as roads for our eyes to 
travel around the picture area as we study it. For this 
reason lines and curves should not run out of the picture 
area because our eyes follow them right out of the picture 
and that isn’t what we want. 

Many times interest can be confined to the picture area 
by darkening the corners. Usually this is accomplished by 
keeping the corners in shadow when we take the picture. 
The last of the points to be considered in this discussion of 
composition is not necessarily one of arrangement but rather 
it represents the removing of distracting elements. Bright 
spots which draw attention away from the main subject are 
bad and especially near the edges of the picture area because 
there they offer an escape route which we want to avoid. 


Technical excellence 


Technical excellence as the name implies means good 
workmanship, and it is concerned with such things as focus, 
exposure, lighting, color harmony, cropping, spotting, and 
Probably the most impertant of these is exposure 
more pictures are ruined through bad ex- 


binding. 
and certainly 
posure than for any other reason. As stated before, many 
people make three exposures to guard against this chance for 
error. 

In regard to lighting, it is interesting to note that when 
color films first came on the market, instructions almost 
always called for flat, balanced lighting. In fact some people 
still think you must have the sun at your back to take a 
picture, but photographers all over the world have proved 
that far superior pictures of some subjects are obtained with 
side-lighting or even back-lighting. Actually the mood of the 
picture sets the pattern for lighting and no set rules should 
be adhered to. The photographer like the painter soon ac- 
quires an “eye” for light and he puts it to work for him. 

The ability to choose colors that harmonize, like composi- 
tion, is not a natural talent but one that is acquired. Mother 
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Nature is an expert in this field and much can be learned 
from just looking around. When we shoot pictures indoors 
and are required to build our own color schemes however 
we do not have her helping hand and that’s when a Color- 
Wheel comes in mighty handy. Actually this is just a wheel 
split into segments (like a pie) where the opposite colored 
All complimentary combinations 


slices are complimentary. 


are pleasing and also closely associated colors on the wheel 


are pleasing. This not only offers a choice for colors but 
also a guide in choosing them. 

Many times a picture can be improved by cropping. In 
slide work we do not crop or cut off the unwanted portion 
but merely mask it off so it doesn’t show when being pro- 
pec ted. | susally this is done to improve composition, 

And now just a word about binding—Some people do not 
bother to bind their slides between glass and as a con- 
sequence they become scratched and soiled by handling. It 
seems rather silly to waste our time and money making 
good pictures only to have them ruined when just a minute 


or two would protect them forever. 


The formula in action 


[his is more or less a summary of what has gone before 
and is made up of a series of questions which I find useful 
in grading or scoring a slide. 

IMPACT 
When I squint my eyes does the main pat- 
tern or mass of the picture stand out from 
the background? 
Has it strong—medium—or weak impact? 
INTERES! 
Why was this picture taken? 
What is it supposed to say? 
Does it tell this story clearly and simply? 
Will it interest all people? 
Is there anything novel, different, or excit- 
ing about it by way of viewpoint or inter- 
pretation ? 
COMPOSITION 
Does it have one main center of interest? 
Is it placed in a strong position? 
Is the arrangement simple o1 
Was too much included? 
How is the background? 
Anything distracting like bright spots which 
should be toned down? 
Do the main lines or curves of the picture 
lead to the main subject or do they lead 
away from it and out of the picture? How 
about the horizon line? 
Does it have any of those extra appealing 
qualities like repetition of shape or line, or 


confused ? 


does it remind me of any geometric shapes 
or symbols? 
TECHNICAI 
EXCELLENCE 
How is the focus? 
Exposure ? 
Lighting? 
Is the effect real or does it seem faked? 
Could it be improved by cropping? 
Could it be improved by spotting or dyeing? 


IS IT A GOOD PICTURE? 


Ed. Note: This is the first of a series of constructive articles on the 
variations on the theme of composition ur files are full of articles 
lling what is wrong with the judges, but everybody knows that his 
le tells what might be wrong with your pictures, exhibition-wise 

igh Mr. Arneson writes about slides slide or print om position 


doesn't hange Watch for more articles n this theme There is 
meat in every one of ther 


T? 
i 





Flower Shots That Are Different! 


By Paul J. Wolf, APSA 


If you're like everyone else who is interested in photog- 
raphy, you have probably taken pictures of flowers But 
whether they were done in the park, at the Botanical Garden, 
perhaps in your own, or a friend’s garden, or even fresh 
from the florists, the chances are that they were just record 
shots, and that you were somewhat disappointed in your 
results. It may well be that you have never known the thrill 
unusual, something different and 


of getting something 


uniquely your own! 
That's the first step 


go through is 


The second step that many photographers g 
that of the flower portrait, carefully composed, technically 
competent. Made with an artificial background and careful 
placement of lights to separate the flower subject from any 
unwanted material in the background area, these can be 
very attractive. But even these are getting to be somewhat 
of a commonplace as shutterbugs find out that they are not 
hard to do, and, as with the water lily shots, are getting 
into the “dime a dozen” class 

The third step in the series, however, is not yet such a 
commonplace, If the story just told describes you, perhaps 
~ou would be interested in making “flower abstracts,” using 
just a part of the flower, a bit of a perfect blossom, to 
uwchieve a picture that is colorful, interesting, eye-catching 
and unusual. And best of all, they are not too hard to do. 
Once you understand the principles involved, you'll find it 
easy and wonder why you've overlooked such obvious subject 
matter for so long 

All it takes, really, is the ability, either with front lenses 


o ouble extension, to get close to your subject. By close, 


| mean from four to six inches, sometimes even closer. For 
that is what it takes. Working for life-size or larger images, 
you will find that the three big problems, which must be 
licked in order to achieve success, are focussing, depth of 
field, and exposure. These problems, through, can be licked 
if you go at it right. 

First, this is an activity for indoors. Your exposures will, 
of necessity, be quite long, and the varying light and ever- 
present breezes out of doors will make it very difficult, if 
not impossible, to secure worth-while results. So, take your 
flower subject indoors. Use a narrow-necked container to hold 
the blossom. Almost anything will do, from a coke bottle to 
a Florence flask, and fill the container with cool water. The 
cool water will help keep the flower in good condition while 
it is under the hot lights. 
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Phe best results are achieved with simple lighting setups 


\ #1 or #2 Photoflood, a small spot, or even your pro- 
jector, are adequate sources, and will be, basically, all you 
need. A reflector of some sort will be a big help. This can 
be a piece of white cardboard, or even a white handkerchief. 
And, of course, a tripod to hold the camera steady, a cable 
release so that you won't jar the camera when you trip the 
shutter, and a lens hood to shield the lens from stray light, 
are essential, as well. A good light meter is equally a must 
After thousands of color slides, I still meter every shot 
Start by placing your basic light, of whatever kind you 
may be using, a foot or two to the right of the camera, and 
two to three feet higher than the subject. That is a good way 
to start, and will give basically satisfactory results. After you 
have made a few pictures with this sort of lighting setup, 
back- 


These can be 


you will want to experiment a bit, no doubt. Try 


lighting, especially on translucent flowers. 


very dramatic, but remember to use a second light in front, 


Another trick 


to open up shadows is to bounce the light from a #2 Photo- 


or at least a reflector, to open up the shadows 


flood or other fairly powerful source off a white ceiling. This 
gives a very nice, soft illumination to the entire scene, very 
suitable for delicate flower subjects. Be careful to meter 
your subject carefully, and be sure that the shadow of your 
hand and of the meter doesn’t interfere with your getting 
an accurate reading 

Almost any camera can be used, but you've got to know 
just what area your lens covers, and you are taking, so that 
you can compose within it. You also must be able to focus 
accurately. If you have a single-lens reflex camera, or one 
with a ground glass, you are in clover as far as this sort of 
work is concerned. But if not, don’t despair, for a Focal 
Frame Finder will permit you to do equally good work. It 
is just a bit more trouble, but once you get going, you'll 
find it is not too hard. For information on focal frame finders, 
you can write Eastman Kodak Co. Sales Service Department, 
343 State Street. Rochester 4, New York, for their free leaflet 
1" 


on Flower Closeups Lots of good dope in it 
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You will find that your focus and the depth of field work 
together, and working as you are, at a one to one ratio, or 
sometimes even at higher ratios, there is mighty litthe depth 
of field. You will need all you can squeeze out, and that 
means working at the smallest possible apertures. Even so, 
it may well be necessary to compromise a bit, and to decide 
where it is best to put the plane of sharpest focus, Experi 
ence will guide you on that. After a while, you'll learn just 
what your own camera will do, and how to manage things to 
the best advantage 
concerned, any good 
guided by it. But 


always remember, since you are working at more than normal 


As far as the actual exposures are 


meter will do. Use it with care, and be 


extension, if you are using extension tubes, a bellows focus 
sing device, or a bellows camera with an adapter back, that 


you must allow for the added exposure time required 


Phere 
are formulas that can be used to compute the needed time, 
some of the bellows extension devices have the exposure 
components right on the base, or you can use a Kodak 


Effective Koda guide 


and which, to my way of thinking, is worth its weight in gold! 


\perture which costs about 15 cents, 


Once you get your feet wet in this sort of photography, 
you will find it absorbingly interesting. It permits you to 
continue activity even in the dead of winter, or during the 


stormy season when no outside activity is possible And 


best of all, if you are interested in “stoppers,” things that 
will cause your friends and your family to stop, look, and 
ask questions, this is one way to get them. Camera club 


judges are receptive, too, I've found. And as a matter of 
fact. a number of my own “flower abstracts” have achieved 
success in the International Color Slide Exhibits as well 


Good luck to you! 





Hold Steady! 


By J. C. 


' Ap 
he editor of a 
told of taking 


' tripod 


photo 
Sone 
sec. without 
surprised by the favorable 
natural, The rule 
should 
of less than 1/25, 1/50, or ] 
end ne on book you 


surprise was 
shoot at a 
100, 


read) if 


“ay that you 


Ww fiers 
expect sharp re sits 
will get 


make 


whenever 


is perfectly true that you 


otten if you 
shoot at 1/100 see 


irper negatives more 


1 rule to 
possible and to wee 
speeds, It is better 


rub than to 


ill slower 
break this 


where the 


: tripod for 
however, lo 
pass up chances 


shot must be made at a slower speed and 


out a tripod 
books, it is 


pe rfleectly 


usu ally 
offhand 
shots 


spite of the rule 
take 


hots as siow as 1/5 


sible to steady 


Successful 
it speeds of 1/2 sec. o * are by no 
neans impossible 

that be taken 
Several tripod substitutes 


market ‘ neck 


short rod that into the 


There are many shots must 


without 1 tripod 


ire on the strap sround the 
supporting a 
ocket. or a 


the ocket and is 


screws 


tripod chain that eacrews into 


used by stepping on the 


ee end. There is even a gun-stock gadget, 


lesigned in the that 


kick like 


often by 


ipparently expectation 


the in elephant-gun! 
take a 
available. 
take steady 
that Nature 
Before leav 
that all of 


solid re 


imera will 


But ! may necessary to 


picture when none of these is 


Then the problem how to 


pictures with only the 


} 


support 
camera fan 
though 
intended to 


given to every 


ing these gadgets note 


them are give some 
\ steady push or pull against this 
makes it easieT to hold the 

Take good note of this: it is 


behind all 


sistance 

resistance 
still 
the prin iple 


camera 


steady shooting 


Thompson 


H Iding | camera steady is in nany 


ways, like holding a gun, and several lessons 
taken marksman. The 


Squeeze the Translated 


nay be from the 
trigger! 


this 


first is 
terms means 
and 


be stressed too 


into photographi press 


the shutter-release «smoothly evenly 
This point 
Even if the 


finger on the 


cannot strongly 


camera is on a solid tripod, a 


heavy shutter can cause a 
negative. 


find 


whenever possible 


blurred 
support for the 
Hold it 
or door jamb, or rest your elbows on 

table, or any other solid object If 
this, solidly, 
firmly, and far 


Secondly some 


camera against 
a tree 
i fence 
with your 


you can't do stand 


feet enough apart 


lean back 
that 


planted 


to give a steady hase If vou can 


igainst a wall or some other support, 
will also help 
\ final tip from the marksman 
eath at the moment 


spoiled by 


hold your 


Many 


shoot 
this 


you 
shots are forgetting 
pome 


The re 


rifleman 


is one chief difference between the 
and the 


sha pe ff the 


photographer. Since the 
“weapon” is different, the 
little use to the 


marksman’s grip is of 


cameraman, The primary requirement of 
steady grip is that, just as the rifle is 
essed against the shoulder, the 


must he 


cameta 


pressed against some solid support, 


and in offhand shooting, this must be some 
part of the 


For steady 


body 
reflex 
level, 


your 


shots with a 
held at 
hands, 


camera 
hold it 
forearms 
With a 


box 


waist 


with 


or any camera 


both 


firmly in 
against your sides. 
back of the 
also be pressed against your body. (see Fig 
1) With this holding 
particularly important. 

\ Leica, of 
held with 


presse d 


large camera, the may 


grip, your breath is 
camera, should be 


grasping each end 


similar 


one hand 


firmly and the camera pressed back against 
the face. Even firmer shots are possible by 
sighting with the left eye and using the 
nose and cheekbone as part of the support. 
In the vertical 
forms part of the 


forehead also 
along with the 
For extra-long 
exposures, the held upside 
down and braced against the forehead. The 
shutter then be with the 


thumb, Whenever possible, 


position, the 
support 
nose and cheek. ( see Fig 2) 


camera can be 


tripped 
keep the elbows 


must 


pressed firmly against the sides. Try all of 
these you like best 
Whichever feels most natural and solid will 


ways, and see which 
probably give the best results 

When using a small, folding camera 
finder, make a fist of 
hand, and set the bed of the i 
Grip the back of the camera with your left 
hook one or two 
bed. Hold your left 
body, and press the 
down against your left fist 
hand. (see Fig. 3) Again, it is often 
better to sight with the left eye. The 
zontal position with this type of camera is 


with 
eve-level your lett 
camera on it. 
thumb, and fingers over 
the front of the 


your 


arm 
close to camera 


firmly with your 
right 


hor 1- 


the same as for the Leica. The upside-down 
grip is much easier with the shutter-release 
in the position used on most of these 
cameras. 

be held 
strap and 
body The right 

grasps the side of the bed, which 
firmly on the flat of the palm. The right 
forefinger reaches up to the sbutter-release 
(see Fig. +) The body 
press cameras is a convenience when shoot- 


high 


rough for use 


with 
grip 
hand 


\ press-type camera should 
the left through the 
ping the 


hand 
firmly 
rests 


release on most 
usually too 
Keep 
With 
the shutter-release on the flashgun, the right 


ing at speeds, but it is 


with slow exposures 


the elbows firmly against the sides 
hand will, of course, grip the battery-case. 

The usefulness of all these suggestions is 
limited to some extent, by the individual 
One able to 
whenever he wants, 
have difficulty with 1/10. But 
the methods described above will enable any 


photographer. may be 


use 1/2 see 


man 
where 
another may 
photographer to make steady shots at speeds 


much slower than would be 


out them. 
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y ) 
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Kodak 


BULLETIN 


LIGHT, of course, is the first essential of photog- 
raphy. And the second essential is to put the light 
where you want it, for the result you want. 

Outdoors, even the sun isn’t always where you 
want it. So, the wise photographer is always ready 
with reflectors and fill-in flash. 

Indoors, the light is all yours to command. The 
Only questions are “how?” and “with what?” 


There's More Than One Way 
The professional man uses complex lighting equip- 
ment—spots, baby spots, high-powered electronic 


flash, with wires and cables running all over the 
studio. That’s one way to do it. However, you can 


How to put 


Light on the Subject 


do a good job at a lot less cost by using modern pho- 
toflood lamps, with their built-in reflectors, or with 
photoflash lamps. 

Photoflash lighting can solve nearly all your light- 
ing problems simply, inexpensively, and compactly. 
It’s easily portable; it can be used wherever you go, 
indoors or out. It supplies plenty of light, rivaling 
the sun itself. Through the use of extension flash 
units, it makes possible duplication of almost any 
lighting that can be achieved with incandescent lamps. 

To help you choose the lighting equipment that 
best meets your particular needs, the features of the 
various Kodak lighting units are given on this page. 
Your Kodak dealer will help you make your choice. 


For Indoor 
Movies and Still Shots 


Obviously, you can’t use flash with a movie 
camera, so when you want to take indoor 
movies, you'll want a Kodak Photo Light 
Bar. It attaches to the tripod socket of your 
camera and holds two photoflood lamps 
Wherever you aim your camera you have 
ample light (within reasonable range, of 
course) for movies, on black-and-white or 
Kodachrome film. It's also handy when 
you're making sti// color pictures of children 
at play, or where a whole sequence of pic- 
tures is needed to get the one you want 
You'll have plenty of light to focus by, too. 
The price is $8.75, less lamps 


For Thrift and 
Portability 


Indoors, outdoors, anywhere a Kodak 
Standard Flasholder offers you real lighting 
portability and performance at a thrifty 
price. For simple on-camera work with one 
lamp, it’s tops, and will work with most 
any internally synchronized czmera. De- 
signed for use with standard “C” 
will handle Kodak Flasholder Extension 
Units when each unit also contains its own 


battery power. The addition of a Kodak 


cells, it 


B-C Flashpack ($2.95) adapts it to powerful 
B-C operation and eliminates the need for 
batteries in each extension unit. It’s shaped 
to fit the hand; has a bracket that puts the 
flasholder where you want it without mar- 
ring the camera, and holds firmly; has a 
non-kinking cord, and construction that 
really makes it work. In addition, it has the 
revolutionary new Kodak Lumaclad reflec- 
tor, made of non-denting plastic. This re- 
flector has a mirror finish which projects 
the maximum amount of light into the pic- 
ture area without a hot spot. The price, 
with a Kodak 2-Way Flashguard, is $8.25. 


For B-C Power 
Dependability 


The Kodak B-C Flasholder has full B-C 
power built into it, sufficient to handle the 
basic lamp and two extensions—and it 
costs only $10.40. With the use of exten- 
sions you can light a wider area or give 
your pictures the brilliant modeling you 
want, in black-and-white or color. The 
Flasholder itself has all the features of the 
Kodak Standard Flasholder, including the 
brilliant mirror-surface Lumaclad reflector 
One, two, or three lamps they all fire 
with accurate synchronization. B-C main- 
tains reliable timing, even when the battery 
is weakened considerably through age or 
use, and even in cold weather. Kodak 
Flasholder Extension Units, Model 1, with 
20-foot cord and a cushioned, adjustable 
clamp, are $11.00 each 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Professional- 
Type B-C 
Flash 


If you are a professional or are after pro- 
fessional results, and use flash a good share 
of the time, the unit for you is the Kodak 
Ektalux Flasholder. Here is complete pro- 
fessional versatility in flash equipment. Ac- 
cepts either one or two 22!4-volt batteries; 
with two, you can fire 7 lamps with the far- 
thest at least 120 feet from your camera. 
Works directly with flash shutters; synchro- 
nizes solenoids by means of an Ektalux Syn- 
chro-Switch. Big separate condensers for 
flash and solenoid give maximum efficiency. 
Takes both screw-base and midget lamps. 
It has the professional look, and profession- 
al ruggedness, too. The body is a light- 
weight magnesium die casting, with easy-to- 
hold saw-grip handle. The Ektalux Flash- 
older is priced at $29.75 to $33.85, depend- 
ing on whether you require a standard, press, 
or Polaroid bracket. Extension units, each 
with a 20-foot cord, are $12.40 


Convert to B-C Only $2.95 and a long- 
lasting 22'4-volt flash battery will convert a 
Kodak Standard Flasholder, or any flash- 
older that accepts two “C” cells end to end, 
to powerful, dependable B-C operation with 
the Kodak B-C Flashpack 

Prices include Federal Tax where appl 


and are subject to change without n 
Lamps and batteries not included 





How to bring your 


darkroom up to date 


NOW is darkroom planning time. Now is the time to do that construction—while it’s 
fun, and before you're all tied up with autumn shooting. 
Here are some planning tips. First of all, the space needn’t be large. The back of a 


Things you'll have to have 
Enlarger 
Easel 
Trays 
Safelight 
Timer 


Thermometer 


Things you'll want to have 





Scales 

Automatic tray siphon 
Apron 

Roll-film tank 
Projection print scale 
Contact printer 


Blotter roll 








Kodak Flurolite En- 
larger offers unique 
advantages from the 
planning as well as 
operating standpoint 
The Flurolite’s base 
offers a big, space-sav- 
ing, light-tight storage 
compartment for paper 
For planning your shelf 
layout, it measures 17 x 
21% x 5 inches. Plan, too, for head room 
above the shelf of 45 inches for maximum 
enlargements. By swinging the head to pro- 
ject on the floor, you can get enlargements 
up to 35 with a 2-inch lens. In addition to 
the integrating sphere lamphouse with its 
Circline fluorescent lamp, the Flurolite has 
many other features, including: two-hand 
control for simultaneous elevation and fo- 
cusing, rotating glassless negative carner 
for centering pictures on the easel, and 
extra-rugged construction for maximum 
rigidity. Accessories adapt it to use as a 
view or specialized copying or close-up 
camera. Price, $99.50 without lens 


Kodak Hobbyist Enlarger has same 
modern illuminating system as the Flurolite 
Knocks down with removal of 4 wing nuts 
to only 36x 13x 
for the kitchen darkroom 

Positive, smooth controls lock in place 
Inclined column keeps negative centered on 
baseboard. Provides 1.4 to 7 times enlarge- 
ment on the baseboard. Has Kodak En- 
larging Ektanon Lens, //6.3, 89mm., and one 
Takes 


? inches, making it ideal 


rotating glassiess negative carrier 
negatives to 2% x 1% Price, $57.50 


Kodak Masking Easel gives you sharp, 
clean borders from 4 to 4% inches wide. The 
specially designed back guide and stand arm 
make paper insertion casy. Masking arms 
are quickly and easily adjustable, accurately 
marked. Has felt base to prevent slippage 
Takes paper up to II x 14 inches. $9.60 


closet will do.. 


. or a kitchen shelf. If you want to build a good permanent set-up, 


you can start with a space as small as 5x7 feet. Lightweight construction material will 
do, as long as it’s light-tight . . . and you provide ample shelf and storage space. 

From the equipment standpoint you'll want enough to let you do your best work. 
You will want to provide, too, for the gradual addition of items as your budget al- 
lows. Check over the list at the left. Check off those you do not have, or which need 
replacement. Then take your list to your Kodak dealer. He will help you in your 
choice and can give you valuable darkroom planning advice. 


Kodak Enameled 
Trays come in all pop- 
ular sizes to take paper 
from 4 x 6 up to 23 x 28 
inches. Chances are, 
though, that either the 
8x 10, 11 x 14, or 16x 
20 size will cover your 
needs 

Prices: 8 x 10, $1.85; 
11 x 14, $3.00; 16 x 20, 
$6.50. You'll need three, 


Kodak Tank and Tray Thermometer 
provides the accurate measurement of tem- 
perature so essential to almost all processing 
operations in the darkroom. Made of stain- 
less steel, with large, easy-to-read numerals. 
A handy clip holds it at the top of tank or 
tray. Price, $1.99. 


Kodak Timer has a 
big, easy-to-read face 
and provides the accu- 
rate, split-second timing 
so essential to good de- 
velopment and expo- 
sure. Spring wound, it 
has both minute and split-second hands. 
Tilting base. Price, $7.95 


Kodak Safelights 
The size of your dark- 
room determines the 
number of  safelights 
you will need. It's pleas- 
ant to have two—one 
over the sink, and an in- 
direct ceiling safelight 
for general illumina- 
tion. The Kodak 2-Way Safelamp can be 
mounted on wall, bench, or overhead in any 
screw-base socket. Can be rotated in socket 
for light direction. Comes complete with 
bulb and one filter. Metal plate on opposite 
side can be removed for insertion of second 
filter. Price, $4.50. Kodak Utility Safelight 
Lamp, Model C, is your best choice for a 
big ceiling light that provides adequate indi- 
rect light, properly filtered for general illu- 
mination without harsh, disturbing shad- 
ows. Hanging chains are adjustable to ceil- 
ing height. Comes complete with chains, 
cord and switch, and one 10x 12 safelight 
filter. Price, $12.60. Bracket for wall mount- 
ing when desired, $2.50. 


You will probably also want... 
mmm « 
Kodak Chemical 
Scales provide the 
accuracy you need if 
you plan to com- 
pound any of your own solutions. Avoirdu- 
pois and metric scales. Plastic protective 
housing. Price, $14.50. 


Kodak Automatic Tray Siphon, at- 
tached to tray, automatically siphons hypo- 
loaded water from bottom, supplies circulat- 
ing fresh water at top for thorough print 
washing. Price, $4.50 


Kodak Dark- 
room Apron, a 
real clothes-saver 
for the darkroom. 
Made of strong, wa- 
terproof vinyl plas- 
tic. Has a handy 
B: breast pocket. Drip- 
»- . 

eee cuff prevents drip- 
ping on shoes. Price, 
$2.25 (medium) and 

$3.00 (large). 


— 


we 


Kodak Projection Print Scale has 
steps of graded density so you can make a 
single test print through it, read the propet 
exposure time from the best segment. Price, 
$1.15. 


©D Kodacraft Roll- 

a Film Tank loads 

k- F easily. Includes 

three aprons for use 

ae with 620-120, 616- 

116, and 127 film. 

Kodacraft Miniature Roll-Film Tank has 


two aprons for 828 or 20- or 36-exposure 
35mm. film. Each, $2.53. 


Koducraft Metal Printer, for contact 
prints from negatives up to 4 x 6 inches. 
Comes complete with 3 ruby acetate masks 
with apertures for 9 negative sizes, and 60- 
watt frosted lamp. $7.95. 


Kodak Photo Blotter Roll, for rapid, 
warp-free drying of all your non-glossy 
prints. Holds up to 120 24% x 3% prints or 
equivalent. $2.88. 















How to choose 


enlarging papers 


BEAUTIFUL prints are yours for the making. Just choose the right paper, and 


handle it the right way. 


From a wealth of superb enlarging papers, you can choose paper types that cleverly 


enhance the mood of any subject... 
luscious deep-toned old ivory 


papers of snowy whiteness, pale cream tint, 
... tempting textures of glistening smooth lustre, 


velvety mattes and suedes, lightly pebbled “fine-grained” papers, rough-textured 
tweed and tapestry types, and sparkling silk finishes. 

You can choose image tones from warm black to rich brown-black and powerful 
neutral black or blue-black. And, to meet your operating preferences, you can choose 
from a broad array of paper speeds and contrast grades. 

When you enter your darkroom, you're both craftsman and artist. And skillful 
choice, from the many fine Kodak enlarging papers, will give your prints the final 


supreme touch of artistry. 


Pick a basic paper 


The secret of print quality is this: choose a 
first-class wide-range paper, such as Kodak 
Medalist Paper, and master it. Start with 
one popular surface—for example, cream- 
white, fine-grained-lustre Medalist G—in 
several contrast grades. Select one or more 
good negatives, and carefully make a num- 
ber of test prints. Time the exposures ac- 
curately, and develop for the right time in 
the right developer at the right temperature. 
The quality is built into the paper—and 
good technique brings it out. 

Make each print with due care—and you 
quickly learn how to get top quality from 
your chosen paper. From there, it’s easy to 
branch out into other surfaces—glossy, 
high-lustre, silkk—to suit the mood of a 
specific subject. 


Pick for personal needs 


For utmos? salon quality, pick Kodak 
Opal Paper. The beautiful luminosity of the 
Opal image, the delicacy of its tones, have 
made Opal the favorite of all exhibition pa- 









These are the important paper textures and 
the Kodak paper types in which you find 
them. Choose to fit your subject in each case. 


Glossy. Kodabromide F, Medalist F. 


Smooth lustre. Kodabromide N, Opal B, Re- 
sisto Rapid N. 


Smooth high lustre. Medalist J. 
Smooth matte. Opa! C. 


Fine-grained lustre. This delicately pebbled, 
moderate-sheen paper is the most popular 
of all surfaces for exhibition prints and gen- 
eral enlarging. The fine-grained surface sub- 
dues negative grain with no serious loss of 
detail. Kodak Ektalure G; Illustrators’ 
Special E; Kodabromide E, G; Medalist E, 
G; Opal G, P (old ivory). 





Use this guide to surfaces and types 





For full details on these and other fine Kodak papers, see 
the Data Book on Kodak Papers, and your Kodak dealer. 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


pers for the expert. Moderate speed; one 
contrast grade only; many choices of sheen, 
tint, and texture. Two related papers: 
Kodak Ektalure Paper G, with Opal-type 
quality but twice the speed, and Kodak 
Illustrators’ Special, a lustrous fine-grained 
surface for fine reproduction prints. 


For richness, plus speed, plus flexibility 
of manipulation and contrast control—pick 
warm-black Kodak Medalist Paper. 


For high production, when you want a 
number of big prints in a short time, pick 
rugged, top-speed Kodabromide Paper. 


For learning, pick Medalist or Koda- 
bromide. Both of these easy-to-handle pa- 
pers come in a range of contrast grades, to 
fit both short-scale and long-scale negatives 


For quick processing, pick Kodak Re- 
sisto Rapid N. It’s as fast as Kodabromide, 
and the special water-resistant base permits 
washing and drying in ten minutes. 























For finest detail, choose a glossy or smooth lustre 
paper. Pure white is best for news and “reproduction” 
prints; cream white is most popular for prints to be 
viewed directly. 

























For most enlarging from small negatives, a “fine- 
grained” surface is preferred—in matte, lustre, or high 
lustre. Use white for some marine and snow scenes; 
cream white for most subjects; old ivory for extra 
warmth, in candlelight scenes, character studies, and 
the like. 















Fine-grained high lustre. Opal K. 
Fine-grained matte. Opal H. 
Rough lustre. Opal L. 

Tweed lustre. Mural R; Opal R, S. 
Svede matte. Opal V, W. 

Silk lustre. Medalist Y, Opal Y. 
Tapestry lustre. Opal Z. 


The popular paper sizes are: 5x 7 and 8x 10 
inches, for album prints, enlargement books, 
and small framed prints for home or gifts; 
11x14, 14x17, and 16x 20 inches, for exhibi- 
tion and over-mantel framing. For 
piece murals, 40 inches by any length you 


one- 


desire. 

























For broad pictorial effects, subdued detail, and to give a 
feeling of “liveness” to areas that might otherwise 
seem blank, choose a rough lustre, tweed, or tapestry 
poper. Cream and ivory tints are preferred here. Most 
papers can also be image-toned for more warmth or 
coolness. 










Prices are subject t 


change without m 
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Devoted to News of 


the Pictorial Division of the Photographic Society of America 








yawn Pascuats, Associate Editor 


At harvest this summer, [ was out 


with a friend, taking pictures of the mam 


moth wheat crop I paused at the edge of a 


tiny village and was pointing my reflex cam 


era about while | waited for my companion 


to get his picture of a grain elevator, when 


a little girl spied us and came running out 


to see what was going on. She was visibly 


disappointed when she learned that we were 


not newspaper reporters, so I tried to im 


terest her in the camera. “See,” [ said as | 
held the 


ground glass 
you take it.” 


instrument so that she could see the 


‘you can look at the picture 
before 
little 


Her eyes grew 


It was a new experience for the 
miss as could be plainly seen 
big and bright 
the hood 
ing in the 


that just be-l 


as she peeped down into 
saw white, fleecy clouds float 

blue of the «kv. “Oh 
TE-iful!” she exclaimed 
there to make 
but to her it was something mar 


and 
brilliant 
jan't 
There was really nothing 
» picture 
velous and new 
1 wonder if a lot of us would-be pictorial 
same way by 


slide, 


form, line and 


carried away in the 
that 


element, for 


ists aren't 


color, forgetting even in a color 
s only one 
position are also needed to complete a com 
position 

stretching on 


blue gray 


The view across a prairi« 


und on into the distance where the 


land 


horizon 


green of the into the 


of the 


human eve: if 


merges 


may be very ple using to the 


may even be to the 


looks 


glass, and 


inspiring 


mind, but it much less impre ve on 


the ground when made into a 


monochrome print, the interest rates about 
ue near zero 

ve it 
position to 
There 
ome it 
of all to 

Where can we find 
Pictorial Divi n is 
little Many 


available nat 


=m we ever get 


takes than color ind com 
make ‘ 


must bb an 


that 


more 


prize-winning picture 


idea vividly expressed, 


<ermes ingredient is the hardest 
come by 

new ideas? Well, the 
prepared to help a 
collections of fine prints are 
to be copied of course—but 
fresh outlook 


a “amera 


ive us new ideas and i] 


A good plac 
lub Print Cireuit 


to start in is with 
There is 
and the 
1s PLD. elub only a 
thee rector and he'll 


it Your 


af curt 


ulways a new 
service charge for 
Munz 
glad to tell you 
three 


ne being formed 


dollar. Georg 


club nee only 


o have a set of fine 


the American 


rects | listribution of 


neeting you may aele 


Exhibits Robe rt Ke 


these and you 


have write promptly for the sets are 


reat demand There is no cost except 


transportation « h irgrs 


The Portfolio of Portfolios is a collection 
of pictures that have traveled in Inter- 
national Portfolios. The prints are smaller 
and several are grouped together on each 
salon-size card. There is no service charge 
and the director is James T. Johnson. 
Then there are some fine collections called 
Instruction that must not be 
Raymond Cannon 
happy to put club 
these if you will contact him. 

The boxed-in-column 
headed Look there 
for the addresses of the directors I have 
named. They been to the 
Angeles Convention since | have heard from 
them, and | am sure they picked up some 


“Salon Sets” 
overlooked would be 


your down for one of 


Digest carries a 


“Pictorial Division.” 


have all Los 


new ideas there which will help your club 


cal. 
Portfolios | 


APSA {ssociate 





sivy~ Respins Editor 


Chirps From The Robbins 


It has been my practice in previous years 
to send in a bit of the news of our big Con- 
release for the next Convention 


JOURNAL. This 


has had an 


vention for 
issue of the year I've 


found someone who 
that expresses the spirit and loyalty and love 


Portfolios so much better than 


experience 


found in the 
anything | could write 

Without 
to the 


further explanation I refer you 


Comments by a Com 


thrill 


here! 


following 


mentator. If you enjoy a ‘and who 


doesn't?) you'll find it 
Comments By A Commentator 
Hon. PSA, FPSA 
time ago | acted as Eme 
a Canal Zone Portfolio, and 
gave their pictures plenty of grief. 

On the 
the Panama Canal Zone 


By JouN Rk HoGan 


Sone rgency 
fLommentator tor 
way to the Convention by way of 
several months later 
Atlantic 


launch 


1 was met by a delegation from the 
( lub, 


an hore d 


which came out in a 
ship. I 


leave on 


Camera 


to the was unfortunately 


not permitted to account of the 
Waterman Line 

They had learned of my trip through the 
PSA JOURNAIT 
the ship through I S 
checking on the 
When my name 
f the F.B.I. dig 
think 


me for an 


and Uncle Sam's objections. 
and found out the name of 
Navy 
of arrival at the Canal. 

called I had 


into my past, 


channels, 
time 
was visions 
ping and I 
passengers figured 
bank cashier, but 
we were all pleasantly surprised to find out 
PSA Portfolio mem 


hearts 


some of the other 


absconding 
just a group of 


of their 


it was 


bers taking one own to their 


n the most warm and friendly way, with 


flowers for my wife and a beautiful colored 


sp of Panama for myself 


It made me proud te be a member of an 


organization composed of such wonderful 
people, and at the same time sad because 
| have not a greater amount of knowledge 
and experience with which to serve them. 
Folks, the Portfolios are the friendliest 
groups you can find anywhere, and member- 
ship in them often leads to the most un- 


expected and unforgetable experience. If 


you haven't discovered them you better get 


Vhe 
7 


busy! 





Portfolios 


So 





Srantey D. Sout, APSA, Associate 


The 1953 National Convention is over 
and another year of greater activities, for 
all of us in PSA, is already under way. 
Plan to look in on some of these new fea- 
tures and don’t forget your own International 


program. 


A Job Well Done 
Haasch of Boise, 
signed his general secretaryship of the 
Indian-American Portfolios to concentrate 
his talents on another PSA project. We want 
to thank him for his fine and much appre- 
ciated work with the Indian portfolios. In 
his place we have been fortunate to obtain 
Carey Carpenter of Dallas, Texas to take 
over. We know he can continue in the able 
shoes of Don. 


Idaho, has re- 


Don E. 


changes, so 
still 
portfolios. 


There other major 
the remaining 
be in charge of 
Burton D. Holley, 
his English-American 
Royky, APSA with her 
Zealand-American, Edward Palmer. Mexico 
American, Ragner Hedenvall, FPSA, Swed 
ish-American, and Weber with the 


Canadian-American portfolios are the 


were no 
general secretaries will 
their specific 
Hon. PSA, APSA, with 
Portfolios, Edith M 


Australian-New 


' 
Rennie 


smoothest working portfolios because of be 
ing able to solve custom and shipping prob- 
lems. 

Remember too that you are not required 
to know the foreign language of the specific 
The 


comments is made by the cire set 
Portfolio 


country. translation of the various 


join any International group you 


wish. 





 — 





nternationa 
ExhibitS 


Vv. E. Summansxt, Associate Editor 








number of 


We have promised you a new 


exhibits and we are pleased to announce the 
following print shows 


recent arrival of the 


PSA JOURNAT 





Switzerland: A fine collection of 29 prints 
by the top pictorialists of this photogenic 
country. The photographers of Switzerland 
need no build-up as we have seen reproduc- 
tions of their prints in our magazines. Now 
you may see the originals. 

Holland: This set is composed of 40 out- 
standing prints representative of the finest 
work of this country. Technical quality is 
superb and subject matter is varied enough 
to please those of the “modern” school as 
well as the “pure” pictorialists 

Italy: A new collection of 50 unmounted 
prints 11x14 in size. The Italian pictorial- 
ists favor prints of softer tonal quality and 
for this reason this exhibit should stir up 
considerable discussion at your club. 
Sweden 
by the 


Photography and is on its way to us, and 


\ set of 25 prints has been chosen 
National Association for Swedish 
will be available for circulation in October. 
Hong Kong: Two new sets of 50 prints each 
have been received from Hong Kong. These 
prints are typical of the excellent work of 
the Chinese pictorialists, and are always a 
pleasure to behold. 
Dr. Francis Wu: The seeming inexhaust- 
ible capacity this one man has to turn out a 
variety of beautiful pictures is a mystery to 
us. We have received two new exhibits from 
Dr. Wu this past summer and they are ready 
for circulation. . 
Io schedule one or more of the above 
shows for your club it is only necessary to 
drop a note to Mr. Orlin Gollnick, 354 South 
23rd. Street, La Crosse, Wisconsin. List two 
or three shows in order of preference, and 
give us three or four alternate dates. That 
is all there 


News 


Division 


Everys KR. Zeex, 4 ate Editor 





Congratulations to Mr. H. W. Wagner of 
Worcester, Mass. who is one of two 5-star 
exhibitors! To achieve this distinction, he 
exhibited over 128 different prints 640 
times 

Mr. Wagner's photographic story is in- 
spiring to all exhibitors, 
beginners, 


particularly to 
because there is nothing in it 
which most of us couldn't do. Early in his 
photographic career he decided to do ex- 
hibition work as a further outlet for the 
pictures he enjoyed making. He started, as 
most of us do, in the local Camera Club, 
with sympathetic help from other members. 
Through the twenty-two years he has been 
doing exhibition work, he has let nothing 
interfere with attaining the high goal he set 
for himself, 

\ true photographic hobbyist, with a 
full-time engineering job until his retire- 
ment last year, Mr. Wagner takes pictures 
of winter, Cape Cod, table tops, and still 
life (in order of his preference) because 
that is what he likes to do. 

Novelty of both subject matter and treat- 
ment is a big help in getting pictures hung, 
he has found, always provided the pictures 
possess composition and quality. He says, 
“In my opinion, the most important steps 
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in producing a picture are: Finding and 
recognizing or creating a subject of appeal; 
selecting or controlling the lighting of the 
subject; control in printing; control of 
print color, and retouching.” 

Mr. Wagner insists that he has reached 
this goal through persistence rather than 
brilliance. His advice to beginners is to 
learn quickly to heal the disappointments 
over salon rejections (which are bound to 


come) and try again 


“Jha 


e 
Salon 
Workhsho 








Water J. Bows, Ja sociate Editor 


For the benefit of those who have recently 
joined P.S.A., here is a brief resume of the 
Salon Workshop. The activity is open to 
all PD members, and several new groups are 
being formed at this time. 

Each group consists of fifteen members, 
who produce the best picture they can from 
a single negative, furnished by an outstand 
ing worker in photography, who is called 
the “Master.” 

After all members have made their prints 
from the negative, they are forwarded to the 
Master. He evaluates them, makes his com- 
ments on each one, and selects the first, sec 
ond and third winners, as well as two 
honorable mentions. The first place winner 
receives a Salon print made from the same 
negative by the Master. The other winners 
receive Certificates of Merit. 

The awarding of Certificates of Merit is 
new, as previously only the first place win 
ner was rewarded. This will be retroactive 
and certificates will be sent past winners 
The constructive criticism of the Master 
will help each member in his knowledge of 
photography. 

The Star Exhibitors Group has recently 
been formed To be eligible for the Star 
Circle, members must have had thirty ac 
prints in International 
Salons. This is the same requirement met 
by One Star Exhibitors. Masters are selected 
to furnish negatives of outstanding quality 


ceptances of six 


If you meet these requirements and would 
like to join the Star Exhibitors Group, write 
to C. “Jerry” Derbes, Director of this ac- 
tivity. 


VIEWS AND REVIEWS 


By rue Dicest Eprror 














In Retrospect 


Two days isn’t really long enough to 
but two days, 
as an alternative to nothing, is marvelous. 


spend at a PSA convention 


Two days wasn't nearly long enough to 
meet and get to know all of the grand PSA 
gang on the west coast plus renewing friend- 
ships with those I'd met at other conven- 
tions, but it was long enough to know that 
everyone who attended had a grand, glorious 
time (Continued) 








PICTORIAL DIVISION 


Ray Miess, APSA, Chairman ; 
1800 North Farwell Ave., Milwaukee 2, Wis 


Leren Reet, APSA, Vice-Chairman 
7007 Sheridan Road, Chicago 26, Ill. 
Mise Stella Jenks, APSA, Secretary 
6 No. Michigan Ave., : 


Chicago 2, Il 
Rebert J. Lauer, Treasurer 
807 South I4th St., Milwaukee 4, Wisconsin 


THE DIGEST 
Stella Jenks, APSA, Editor 
6 No. Michigan Ave., Chicago 2, Ih. 
AMERICAN PORTFOLIOS 
Eldridge R. Christhilf, Hen, PSA, Director 
Suite 406, 800 Davis St., Evanston, Tl 
INTERNATIONAL PORTFOLIOS 
Col. Charles J. Perry, APSA, Director 
7451 Ryan Road, El Paso, Texas 
PORTRAIT PORTFOLIOS 
Frederic Calvert, Director 
28 East Fourth Street, Chester, Penna 
AMERICAN EXHIBITS 
Robert Keith 
6230 Ingleside Ave., Chicago 37, 1) 
INTERNATIONAL EXHABITS 
Vv. E. Shimanski, Director 
404 N. 24h St., La Crosse, Wis 
CAMERA CLUB PRINT CIRCUITS 
George J. Mans, Director 


37 Homestead Pi., Bergenfield, N. J 


CAMERA CLUB JUDGING SERVICE 
W. Dewel LeSage, APSA, Director 
501 Tenth Avenue, Huntington 1, West Ve 


INTERNATIONAL CLUB PRINT 
COMPETITION 
Vernon N. Kisling, Director 
2527 Creighton Avenue, Baltimore 14, Md 
PEN PALS 
Miss Frances A. Hajieek, Director 
7107 South Bennett, Chicago 49, Ill 
PERSONALIZED PRINT ANALYSIS 
J. Elweed Armstrong, FRSA, Director 
17402 Monica, Detroit 21, Michigan 
PORTFOLIAN CLUBS 
Sten T. Anderson, APSA, Director 
$247 © Street, Lincoln 3, Nebraska 
PORTFOLIO OF PORTFOLIOS 
James T. Johnson, Director 
1712 Calle Cerro, Santa Barbara, Calif. 
SALON PRINT SETS 
Raymond 8. Cannon, Director 
908 Tast Rio Grande Street, El Paso, 
SALON WORKSHOP 
C. “Jerry” Derbes, Director 
128 W. Northside Dr Jackson, Mise 
4WARD OF MERIT 
Glenn E. Dahlby, Director 
419 South Taylor Ave., Oak Park, Il. 
SALON PRACTICES 
Ralph L. Mahon, APSA, Director 
260 Forest Avenue, Elmhurst, Illinois 
WHO'S WHO IN PICTORIAL 
PHOTOGRAPHY 
C. A. Yarrington, APSA, Director 
50 Church Street, New Yerk 7, New York 
HONORS PROPOSAL COMMITTEE 
John H. Vendell, FPSA, Chairman 
80 Fearing St., Amherst, Mase, 
MEMBERSHIP 
Walter E. Parker, APSA, Director 
6213 Woodlawn Ave., Chicago 37, Ilinols 
ORGANIZATION 
John R. Hogan, Hon. PSA, FPSA, Direster 
1528 Walnut Street, Philadelphia 2, Penna. 
PURCHASES 


Lewis T. Reed, APSA, Director 
500 South Main Street, Mt. Prospect, Tl. 











many of the 
exposure to a PSA Conven 


that one of the 


m their hiret 


and | 


nbers rave me 


think the report 
spoke 
She said, “We didn't quite know 

We figured it 


scquainted, But ev 


eloquently for 


been 4 mary 


learn how mus 


West Coast gang this 


would be a 





INTERNATIONAL CLUB PRINT 
COMPETITION 





nera Club ‘ } 

Winter” by 

amera Club 
“Oriental 
Hollywood ¢ 


Print-of-the 


rk City 
Wm. Plu nhoff 
New York City 
Mood” by Geo 
umera Club 
Year was selected 
third 
Class A 
held 


from 
iwar ! 
and B 


luring the 


econd and 
both 


yu ly im 


winning 
from each 
me five 1952.53 
This top print was selected by John 
Hon. PSA, FPSA, Phila lelphia: 
Doris Martha Weber, FPSA, Cleveland: and 
Fred Archer Hon FPSA FRPS Los 
Angeles The Gold Medal awarded to 
Earle Brown for his fine print “Blinky” which 
had won first place in Class A the dav he 
fore. First 
te Lowell 
Pattern,” 


was 


honorable 
Miller 


sec ond 


mention was awarded 


(Kodak CC) for 
HM to Charles 


“(Crveta!l 


Buker 


38 


(Photo 


Curves,” 


Guild of Detroit) for “Fluorescent 
and the third Mention 
went to William Plumhoff (Dyckman Camera 
Club) for “Winter.” 

At the end of each Competition season, a 
B clubs, in 
excellence, are 


Honorable 


number of Class recognition of 


their photographi« advanced 
to Class A as 
iles. The following ten top Class B clubs 
will be in Class A October 
Dyckman Camera Club (New 
Hollywood Camera Club 
Club (Conn.) 
iNew Jersey). Palo 
(Calif.) Equitable 
York City), 
Ohio), Ft. 
YMCA ¢ 


und = Oakland 


wrescribed in the Competition 


starting with the 
1953 judging 
York City), 
(alit.) ord ({ 

ck Camera Club 
Club 
New 
lub Dayton 


Ohio? 


mera 


mera 
ra Club Tripod 
Steuben 
amera Guild 
Photographi 
nd the = le« 
Year at the Con 
undled perfectly by the Lens 
ub of San 


e Wind 


{ lubs wit! 


, | 

Bernardino in 
und Sun Council 
Roe Cushman acting 


airman ¢ the J idging Com 


nentioned, there 


long and hard 


to introduce you to 
International Club 
on N. Kisling, 2527 
imore 14, Maryland 
tographi road 

our vears later 
amera Club but 
ervice. Fol 

the club 

affairs, just 
President 

int and one 
Baltimore Inter 


the ‘ lubs« 





Award of Merit 


* 
STAR EXHIBITORS 


Montreal, Quebe: 
Richmond, Virginia 

Omaha, Nebraska 
Rock Island 


Pearl Rivet 


NEW ONE 
Arthur Barsky 
Alton D. Brashear 
Herman J. Krohn 
Fred H. Kuehl 
Mrs. Barbara M. Sieger 


x* 


ADVANCED TO 


Manual! APSA 
Mexico, DI 


Canada 


Illinois 


N. ¥. 


rwo sTARs 


Ampudia, 


Dr. Joseph Denfield 

Fast 
Hunt Creenwicl { nnecth 
Mrs Alice Ingersheimer Brook t Mi: 
Dr. K. L. Kothary Palanpu 
Elmer Lew Fresno, { 
Harold C. Massey 
Claude Vivier Roubaix, France 


Wilbur H. Wier San Diego, California 
xk 
ADVANCED TO THREI 


Dan Stewart Belmont, California 


London, Soul 
Richard B ut 
Rss 

India 
ilifornia 


Riverside, California 


STARS 





Camera 
Catawba 
Yorktowne 
Independence 

Y Camera ( ’ 
Falle ¢ 
Graphic Works! 
La Mesa Came 


Hot Springs ¢ 


Camera Clab of 
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What can you catch with a Leica? 


Not just a boy. Or a fish in a bowl. 
But the bemused wonder of a youngster probing a new and shining experience. 


The Leica makes pictures that live. 


When you use a Leica, you have a choice of many points of view. 
For you have a choice of many interchangeable lenses 


When you use a Leica, you can use existing light, let the subject 
express itself naturally. For the Leica will get the picture under almost 


any light condition. 


Use a Leica. More than 200 accessories equip it for any photo- 
graphic task. Your Leica dealer will be glad to supply you. 


. 
CALC E. LEITZ, INC., 468 Fourth Avenue, New York 16, N. Y. 
Distributor of World-famous Products of Ernat Leitz, Wetzlar, Germany 
world’s most famous camera Cameras - Lenses - Microscopes + Binoculars 
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Attention: Program Chairmen! 


looking for a 
club programs’? If so 
Have Fun Nite”? 

Club has a 


Are you variation from 


the usual camera 
Let's 


The Chicago Cinema 


how about 1 


idea for such a night and it was used at 


their annual “Get-together-nite” 

The idea is in the form of a game played 
with color slides. It is called “Where Am 
1?" 

Slides of 


round the 


well known points of interest 
collected by the 
Slides can be 


friends, or 


country are 


program chairman borrowed 


from members maybe the local 


camera store 


At the 


on the 


projec ted 
tries to 


meeting, the slides are 


screen and each member 


name the point of interest, or to apply the 


“Where Am 1?’ 


name of the 
A little thought 
hand, by the 


dividends the 


game 
preparation before 
chairman, 
night of the 
keep the 


little 


program will pay 
meeting. In 
order to and 


program moving 


dress it up a advance preparation 
is necessary 

After the slides (40) are collected they 
are numbered and mimeographed forms are 
numbers 
slides. After 
four possible 
slide are listed, 

\ tape recording is 


background, As 


jected the chairman reads the four possible 


with 
those of the 


made up corresponding to 


each number on 


the form locations for each 
with one being correct 
then 


made with 


musical each slide is pro 
and it is recorded 
with the background 
allowed for 
able to 


lo« ations from the form 


on the along 


Sufhcient 


tape 


music time is each 


will be 


slide so make a 


everyone 
choice 

Quite a bit of added to 
odd 


ones 


humor may be 


the program by the selection of loca 


tions to go along with the correct 

With all this that is 
at the pass out the 
graphed forms, project the 
back the tape As 
the four possible 


rac h 


done all necessary 


meeting is to mimeo 
slides and play 
each slide is shown and 
locations are announced 


participant will circle what he be- 
lieves to be the correct location 

At the end of the 
he collected 


awarded the 


game the paper can 


and scored. Prizes might be 
winners 

If you think the program has possibilities 
why not try it at one of your 


Faen T 


meetings? 
RicurTer 


SS TE 
Sam Vogan, APSA 


Color another faithful ser 
vant when Sam Vogan, APSA, passed away 
suddenly ironically—on_ his 
the PSA Convention. 

Sam was a member of the Color Division 
National many years, was 
a member of longstanding of the Toronto 
Camera Club, and a charter member of the 
“olor Photographic Association of Canada. 

He will be greatly missed! 


Division lost 


and, way to 


Committee for 


40 


Box 52, Apache Junction, Ariz. 





Convention Notes 
The “Panel of Experts” on duty much of 
added 
greatly to the interest of beginner and ad- 
vanced color photographer, alike. Big names 
in Color shared knowledge and experience 
seeking it. Warm friendships 
made through this informal interchange will 


the time in Color Division Center 


with anyone 


be one of the 
Lloyd 


Center 


lasting pleasures of the Con- 
Robinson Jr., 


idea, deserves 


vention originator of 
the C.D kudos. 
Robert Goldman gave one of the most im- 
portant demonstrations on the C.D. program: 
Filing Slides”. 
who handle exhibitions and com- 


“Mounting, Cataloging and 
Only those 
petitions realize how few color photogra- 
phers have mastered these important details 
Many an excellent slide has been rejected 
because of improper mounting. Many a fine 
slide has been lost because of inadequate 
cataloging or filing. 

“Editing 
followed 
fine talk, 
giving practical 
ideas to, “Put their Slide House in order.” 
With Artificial 


incomparable Al Stewart, 
Westerners 


Irma Louise Carter's 
Slides for Better Story 
heels of Mr 


attended 


tips on 
Telling”, 
on the Goldman's 
all who enough 

“Flower Photography 
Light”, by the 
APSA, 
alike, 
tography, 
and how 
make them talk. 
ment used by Mr 
the mind behind the camera that makes the 
picture—but Man 
that is the ultimate. 
One hundred fifty 
| adie sin 


and 
about. In 


Easterners 

think 
“Flowers are a 
that 
The simplicity of 


pave 
pho- 
lan- 
SMewart, can 


something to 
universal 
guage” man, 
equip- 
Stewart proves that it is 
when improves on Na- 
ture 
slides by the 
twenty top-scoring Who's Who in 
1952 shown to an overflow 
Nine of these gals, Eugenia Bux- 
Carter; Ann Pil- 


winning 
Color for were 
audience. 
APSA; Irma Louise 
ger Dewey. Hon.PSA, APSA; Vella Finne, 
APSA; Edna Goldman; Blanche Kolarik, 
FPSA: Ruth Nichol; Mrs. Chas. R. Wal- 


green, FPSA;: and Terese Whiteside, were 


ton, 


present 

“Creative Photography”, Edward Kamin- 
ski's thought-provoking subject, was a men- 
“By neglecting use of our 
become weak and flabbby”, 
“With exercise they become 
strong. should exercise our 
brain when making pictures, think new ideas 
and detail to them. 
Strive for a new approach to old hackneyed 


tal experience. 
they 
we were told. 
Therefore we 


mus« les 


plan each complete 


ideas—or get whole new ideas.” 

“Lighting Contrast” may be best achieved 
by building our light to give emphasis to 
our main subject, according to Adrian Ter 
Louw, FPSA. In his able demonstration he 
illustrated methods of controlling lighting 
contrast, emphasizing the fact that the pho- 
tographer has complete control of his sub- 
ject if he will but use that control. 

Joseph Muench, FPSA, presented the 
Color Division's piece-de-resistance with his 
spectacular showing, “Pictures of the West” 
to a full Friday evening. These 
breath-taking pictures by Joseph and his 
Emil were a most convincing rea- 


house 


brother 


Coming Color Exhibitions 





VICTORIA, Nov. 15-22, deadline Oct. 17. Four slides, 
$1. Forms: Irvine Dawson, 680 Victoria Ave., Vic 
toria, B. C., Canada. 

CHICAGO, Nov. 7-15, deadline Oct. 19. Four slides 
(up to 3426), $1. Forms: Erik Sorensen, 3836 
Roscoe St., Chicago 18, lib 

ARIZONA, Now. 6-15, deadline Oct, 20. Four slides, $1 
Forms: Agnes Holset, 1902 E. Willetta, Phoenix, Ariz 

MISSISSIPPI VALLEY, Oct. 26-Nov. 11, deadline Oct 
24. Four slides, $1. (Also color prints and nature 
slides) Forms: F A. Tucker, 3625 Carter, St 
Louis 7, Mo 

QUERETARO, Dee Four 
slides (up to 24), $1. Forms: Club Fotografco de 

embre Ne “4 Queretaro, 


19.Jan. 6, deadline Nov. 25 


Queretaro, 6 de Sept 
Mexico 
VALPARAISO 
slides, $1 
Condell 1349, Casilla 1907 
MINNEAPOLIS, Feb. 11-12 
slides, $1 Forms: KR. W 
253 Bryant Ave. 5 
MILWAUKEE, March 5-21, 
slides, $1. Forme: Ray Micss 
waukee 2, Wis 
VEW YORK 


February deadline Jan 15 Four 
Club Foto y Cine ds 
V alparais Chile 

leadline Jan. 18. Four 


Cinemart, 


Forms \ alparaiso 


Swaneon 

Minneapolis, Minn 
deadline Feb. 15. Four 
1800 N. Farwell, Mil- 
March 19 


deadline Details next issue 





West by 


God can 


return to the 
as only 


early 
of beauty 


son for an 
those in 
make it. 
Saturday morning's Color Slide Clinic was 
conducted by Merle S. Ewell, APSA. 
Max APSA; De 
Bishop; Miss Eugenia Buxton, 
Glenn Brookins; Arthur Papke, APSA; 
Vella L. Finne, APSA; Robert W. Potts 
and Ludwig Kramer, gave a thorough and 
constructive analysis of each slide shown. 
Karl Baumgaertel, APSA, proved that 
Once a Pictorialist always a Pictorialist, 
whether it be in monochrome or color. The 
world’s most exhibition photog- 
rapher, Mr. Baumgaertel is ever ready to 
help those who aspire to pictorial heights. 
Simplicity keynote, simplicity in 
equipment, treatment, and subject matter. 


quest 


Witt 
APSA; 


Baumberger, 


successful 


was his 
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Air Taxi 


This last March on vacation in 
and New Mexico, a couple of superannuated 
hikers who wanted to see and take pictures 
of the Four Corners Country, made a thrill- 


Arizona 


ing discovery. 

We could hire an air-taxi to take us 
exactly where we wanted to go. At Farm- 
ington, New Mexico, airport we found Mr. 
Oscar Thomas who said he would do it 
in a Beechcraft Bonanza for $25.00 per hour. 

In eight hours with him, we photographed 
in color Ship Rock, Canyon de Chelly, 
Betatakin and KeetSeel in Arizona. We 
came down in Kayenta for breakfast, took 
off over Monument Valley, crossed into 
Utah to shoot Rainbow Bridge, Mexican 
Hat, Natural Bridges, Chesler Park, Dead 
Horse Point, Arches National Monument. 
Then to Grand Junction, Colorado, for gaso- 
line, and back over the Umcomphagra 
Plateau, down the Million Dollar Highway 
and over Mesa Verde. 

We wouldn't take a million dollars for 
our slides. Just think! Rainbow Bridge in a 
matter of moments and no perspiration! 

Jean Wuorrrier 


PSA JOURNAL 














6024 Dakin St 


Don’t be Discouraged 


This is for the those 


readers of 


written beneht of 
this 


lovers than photographers, 


column who are more 


nature and have 


been making more or less unsuccessful 


tures the beauties 
First 
are often disappointing. As if the 
cacies of “F” 
focusing 
the 
ground 


attempts to record in pi 


of nature that intrigue them. results 


intr 
stops, shutter speeds and 
punters 


bac k 


which seem to be 


were not enough, one en 


problems of posing, lighting, 
motion, et 
special bugaboos in nature photography. 
On top of all this, camera club critics are 
the judges of color 


cruel, and still more so, 


or nature exhibitions 

This brings up the question, “Why do you 
take just 
for the personal satisfaction of having made 
the 
interested 


nature pictures?” Maybe it is 


objec t 
You 


your ef 


record of 
that 
satisfaction in 


an acceptable scene, 
or spec imen 
get 
forts to 


you may 


some showing 

May be you 
where 
work to 


possibly, 


your friends have pro 


gressed to the point you timidly 
local 
growing still 


the In 


some of 
club. Or 
tackling some of 
Nature 


may 


submit your your 
camera 
bolder, 
ternational! Exhibitions 
In the uphill 


all the way, and the competition gets keener 


you are 
Color ol 
latter case, it seem to be 
as time goes by. 

Whatever your 
the hobby of 

that it 


motives may be for 
Nature Photography, | 
double 
Borrowing the phraseology of the 
the Nature Camera Club of 
“make the naturalist a 
photographer, and the 


I he 


picture of a 


pur 
suing 
believe pays a dividend 
slogan of 
Chicago, it 
better 
bet 


production of an a 


helps to 
photographer a 
ter naturalist” 
auto- 


story 


subject 
the 


more 


ceptable nature 
matically 
behind it 
it. One 
other, 


“chain 


interest in 
to know 
picture 


generates an 
and a desire about 
successful will 


thus 


inspire an 
resulting in a_ photographic 
Furthermore, as 
mistakes and 


work 


reaction”. you an 


alyze failures or 


them, the 


your correct 


quality of your gradually 
improves. 

exhibi- 
but 


only criterion of photographic 


Acceptances in competitions and 


tions are gratifying and desirable, are 


not the suc 
Judges are human, and differ widely 


likes and dislikes. Very 


it happen that even a really 


cess 


in their rarely does 


good picture 
receives consistently 
On the other 
efforts on 


worth 


unanimous 
hand, the 
yourself 


acceptance. 
reaction of your 
you 
while. If it 


more 


may prove to be 


very stimulates you to 


make a with 


trees, 


intimate acquaintance 


buds, 


useful 


animals, 
has 


wild flowers. insects, 


etc. it has served a purpose and 


broadened your horizon 
few 


Medals and ribbons may seem to be 


and far between and your name may not 
On the other hand, 
if vou are developing a love of Nature and 
these 
1 deeper and more lasting value 


above remarks 


get into many catalogs 


learning some of her intimate secrets, 


will have 


than decorations. So, if the 


October 1953 


PSA NATURE DIVISION 


Wittarp H. Farr, APSA 
. Chicago 34, TI. 





apply to vou, let me repeat the words of 


my title, Don’t Be Discouraged 


Wiizrarp H. Farr. 


N.D. Convention News 
All N.D. 


under the capable direction of 
Norona, the N.D. Chairman for 
The 


conterence 


carried out 


Charles 


arrangements were 
the Conven 
tion policy throughout all the prelim 
inary one of 


with the other 


was cooperation 


divisions, resulting in a very 
hine program. 


The N.D 


sultations and as a general meeting place, 


room, which was used for con 


was artistically decorated and arranged by 
Janella Evans. 

The N.D. B& W 
played, and drew many favorable comments 
for the excellence of the The N.D. 
Color Slide Exhibition drew a packed hall 


for all showings and many commented on it 


exhibit was well dis 


work. 


as being the best Nature Show yet. 
Wednesday busy 


three and 


N.D., 


pro 


day for 
profitable 


was a 
with interesting 
In the forenoon Charles Kinsley lec 
“Filters in Color”, William 
Fortin showed his fascinating film of “Ad- 
taken with the aid 
Al Stew- 
technique of ar- 
with 


grams. 
tured on and 
ventures Under the Sea”, 
of “aqualungs”. In the afternoon, 


art disclosed his enviable 


and flowers 
light, 
stration of his lighting tricks 
Friday was another big N.D. 
out with the N.D. breakfast, with 
Walgreen as the Over 80 N.D 


bers attended this informal gathering. 


ranging photographing 


artificial including an actual demon 
day, starting 
Myrtle 
mem 
Every 
oppor 


hostess 


one was introduced, and given an 
tunity to tell of their interests or specialty 
This wonderful chance to get better 
acquainted with the N.D. bunch. In the 
early afternoon Willard H. Farr lectured on 
the topic of “Nature Photography the Year 
Around” illustrated 
of his nature slides. 
show of 


Mr. and 


was a 


with a “smorgasbord” 


Later in the afternoon 
“Wild Flowers of 
Mrs. Robert 
Saturday forenoon came a real treat, in 


the of a sneak Walt Dis 


ney’s latest nature film, “The Living Desert”, 


came a stereo 
the West”, by 


Haven. 


form preview of 
at his studio in Burbank 

Saturday afternoon Ruth De Ette Simp 
son told of “Indians 10,000 Years Old” with 
interesting highlights from her work in the 
Southwest Museum 


W. H. Farr 


The Chicago Nature Show 
Mark on 


your Exhibition Calendar the 
Ninth International Exhibition of 
Nature This is 
jointly by the Chicago Nature Camera Club 
and the Chicago Natural History Museum. 
194. Ac cepted 
prints and slides will be on exhibit through 
the February, 1954. For 
blanks, write to Louise K. Broman, 
6058 South Troy St., Chicago 29, TIL. 


Chic ago 


Photography. sponsored 


Closing date is January 15, 


month of entry 


Our New N.D. Secretary 


Just in have not heard it yet, 
the new secretary of N.D. is Audrey Ging- 
rich (706 Hazelwood Ave., Detroit 2, Mich.). 
She is well known from her work with the 
Detroit Photo Guild 


case you 
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reve ree! 


Here is a PSA 
Looking over an old copy of Harpers, from 
1857, | found an article “A Winter In The 
South” odd 


caves. | writ- 


Traveler item in 


with an illustration of some 
have tried to locate these by 
ing around but without luck. According o 
the article 
the 


but it is 


this cave should be somewhere in 


vicinity of Abington which is on US11, 
the “Natural Tunnels” shown 
any PSAer knows 
might be I'd like to 
Firth, 


not 
road maps. If 
this old cave 
know, it looks 


on the 
“ he re 
Tom 


sure interesting. 


Beauvoir Farm, Trappe, Md. 


—_— 


SPOILS YOUR SHOW 


“a 


/. 


SLIDES CLEANED 
EASILY WITH 


STATIN masters 


« For cleaning slides before 
mounting or viewing 
« For cleaning negatives before 
printing 
Static-Masters remove static, 
dust and lint with one simulta- 
neous brushing action. By this 
neutralizing action, dust is elimi- 
nated on negatives, film holders, 
enlargers, printers, slides and 
slide mounts, Print spotting and 
negative opaquing reduced to a 
minimum. 
Professional 3” Sixe $92.50 
Buy Statu-Masters at your local photographic 
store or sent postpard if cash with order 


The POLONIUM 
Strip does 
the trick 


Amateur 1” Size 


$4.95 
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PSA STEREO DIVISION 





19 SS. Vermont 


Please Read This 


‘ +} 
1 ‘ 


ention 

make 

vu. At 

A, the 

e Other eee 
Kodachrome by 
Bill) 


Mmone 
stereo 


Sunde Howard 


and = others 4 
be sent to any 


sion member requesting it. Send 


name and address t w editor of this 


ami do it now « " » echedule mav 


| out for the folio It not only will 


you a tree trip to the convention via 


look-see at 


give 


your viewer, you'll get a many 


members vou've heard about or 


of the SD 


corresponded with 


1 ’ 


B. DuNNIGAN, 


showit e exi 
Hollywood stars les 


Howard 





APSA, FSG 





Royal Oak, Mich. 


Plenty of Interest 

Division proved itself a 
here in. The 

slides, of the 


flower 


The Stereo vital 


urt of PSA conventions from 
bition 
sli western 
les by Mr. and Mrs. Robert Haven and 
Jones, and the Far East slides of 
Berger, FPSA, FRAPS, all played to 


ancl —sothe stereo 


sadore 
| houses session 

| ] 

know-how resulted in 


Stereo Cor n hairman Roy Haine 
for the fine progran 

smoothly Chicago 
eTeOSCOPICcE will bye 
better 


next 


stereo 


’ 

tor 
sudience membs 

ind tricks 

Bill Rint 


“ ishin 


with 


re 


| 


fore aling 


unseen scum 


slide 


shot 


expl an 


saration 


ind im 


new noun 


| 1 
} 


whic 1 wil 


inv mount «so tar 

important new one 
The mount 

ows and spacing 

David 


others, but 


nace n by 
reo and 


control im pac 


hand | 


subject matter may 
t win low er 

or branch t 

the audience 

naket wishes The 

for holding the 

ch they fit but 

and bot 

film is slipped under the 
bottom under the bottom 
film 


fastened by 


top flange and the 


} 


flange, after which the may be moved 


dewavs before it is pressing 


iown the flanges 
Products indicated 


provide an 


Joe Simpson of Find 


company would accessory 


mask in circles and smaller squares for easy 
nasking off of 
These 
would replace the top of the 
double mask 
siderable 


necessary 


unwanted subject matter 
and 


Emde 


Con 


would be single aluminum masks 


present 


which would be removed 


tedious masking with tape, now 


would be eliminated 


It was also demonstrated how an extra 
single mask of the 
as used for the slide could be placed over it 
a little to left or right to mask off an un 


wanted side of the film while keeping four 


same projection window 


rounded corners, instead of having two 
rounded and two square as results from use 
of tape on one side. (See “ ropping Color 


Slides, PSAJ, Jan. 1953, p. 12.) 
Want Better Glass? 


glass also came in for consi 
There 


with 


Slice lerable 


were many 


rolled or 


liscussion requests for 
ground edges, 


This 
to handle 


glass 
to the 
make the 
and stronger at the « 
most of the 
workers so much t ) when 


sur h 


similar Leitz 2x2 covers. would 
not only glass easier 
lges, but elimi 
nate tiny glass « which 


cause stereo 
W 


they fe! slide ‘ ike on 


mside a sealed 
of chunks of coal! 


the appearance ewing 


ind projection 


Some of the accessory manuta 


ess doubt that the public wou 


' 
required higher cost but 


willingnes- to provide such 
emand warrants it 

Projections Big Success 
The five 


were 


major slide showings (¢ bition 


projected twice nd a imber 


slides 


{ the shown it post 


rejected slides were 
} 


plus 1 


nortem”™”} projections 0 . e. ces 
talks 


W hite 


iriza 


sary for several of the clinics 


were screened through the new Da 


projector which uses the L form of po 
instead of the 


through 


tion present V for 
horizontal! 


torm proyec t« 


tical polarizers and the 
same 
PDC Viv 


ixes al 


! 
asses is in 


contrast to the 
ers and glasses 
right and left of ( The 
method is designe 

which 


tion appears 


images T he esult was 


less flax und gave the 
light 


It was 


app 


generally agreed the 


White ; 


at its best in 


opector, short 


the David 


was the secor 


o the exhibition slides wh 


was | t but it was a 


tory in the 


} 


snowing in 


format 

furin 
the Biltmore ball 
was pac ked with members fron 

Harold Lley | stereo's 

among Hollywood c¢ 
chairman, introduced 
audience in 


the slice 


through rut 


put the 
skit 


that 


before 
way 
mentary 

Art Linkletter’s 
stars 


commentary or ‘ 
Embassy 
highlight of the 


the coun 


novice 


slides, shown at the suditor 


ium, probably was the 


stereo shows Art is considered 


most peo; le n the 


libber by | 


PSA 


try s top ad 


Coast, and members knew why after 


hearing him 
Berger. who now finds enjoyment 
in stereo to replace the work that 


of the world’s 


Isadore 
was part 
vlack 
years ago. and 
eave his De 


part 


of being one le ading 


and white exhibitors a few 
who never misses a chance to 
troit law office for a 
of the world, provided his own entertain 


took 


jaunt 


some far 


trip to 


ment during the showing of slides he 


while on a recent round-the-world 


His story-telling 
slides 

them. and his background mysic from ree 
ords of far eastern folk songs and humorous 
added touch. 


West” 


ability makes his 


than 


easy 


even more real stereo shows 


oriental ditties provided an 


The “Wild Flowers of the 


showing 
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by Mr 


was a 


and Mrs. Hoven and Howard Jones 
continuation of the work 
Havens in the stereo exhibi 


wonderful 
shown by the 
tion, where they had six acceptances, in 
cluding an honor slide. 

a grand convention, and those who 
slides taken 
will see than just the 
There bulbs 


could count, for instance. 


It was 


up for the folio of there 


sign 
more stereo sessions. 


were more popping than you 


during Peter Gow 
land's demonstrations of how his pictures 


make the covers of all photographic maga 


His models 


bathing suits 


zines on nearly any given month 
were something to see, in the 
f thei ’ | | "I } 

of their own design, and youll see them ir 
the folio 


their film 


if the bovs didn’t forget to advance 

Also shots of Model Lee 
as she posed for 
John Meredith's well 
stereo lighting 

High Priced Stuff 

omeone suggested the ost of time and 
labor 


slides woul ‘ ‘ i 


Foster 
Hollywood Photographer 


conducted clinic 


S 
spent remounting he exhibitior 
retty penny a 
someone else ‘ t ' f 
mountin projection 
standare here wel ‘ nd just on a 


vorke | 


basis thre mes of ft who 
been $313 each 


on then 
as the re 

Calder and 

western rep 

lo » npsor 


Haines 


wood 





TECHNICAL DIVISION 


APSA 
Mass 


Greorce Ee renrriep 


1 
St.. Brookline. 











m this month is 
the news that TD's Chairman. Dr Fugen 
Wightmar Hon. PSA FPSA, has 

His res ynatior was to take 
Execut 


19th. at 


resigned. 
effect at the 
Committers 


neetin on Sept mbet 


which meeting, if all went 


ing to plan. Herbert A Macdonough. 


stepper from the 


accore 
APSA 
place vice-chair 
man’s ne’s letter of resignation told 
us that he was retiring 
Kodak 
the company’s help, carry on the 


corre sponde nee bv 


from his position at 


next January and could not without 


extensive 
which he has been guid 
affairs during the 


ing the livision’s past 


year. And it sure has been a lively vear. 


with Gene really going after TD's commit 
tee workers hot'n heavy if any of them were 
In case any 
don't 


Wightman, just try and recollect 


slow in getting their jobs done. 


of you who 
know Dr 
the man 
load of 
We hear he brought 17 
graphic gear, and it set him back forty dol 
lars in 


were at the convention 


who was almost buried under the 


cameras he was carrying around 


> pounds of photo 
excess baggage charge just to get 
it there! 

At the convention the attending TD mem- 


bers, somewhat fewer than usual (too many 
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ak 


vision bre 
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ik 
ck trom 


white 





ARPS 


Conn 


Henry W 


499 Hope _ 


Barker, APSA, 
Glenbrook 
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to begin by ask 


This month we're going ‘ 
that vou bear with us a moment while 
make like Sherlock Holmes 
First, we figure that you must have an in 
wouldn't be 
that 
Journal reader, it’s ten to one 
PSA; third, 
club member or you 


reading this column! 


terest in photography or you 


reading the Journal; second, we deduce 


if you are a 
you re 


youre a member of 


probably a camera 
wouldn't he 
guessed that we're trying 


By now you've 


to nail down the fact that you belong to a 


camera ¢ lub You may even he an offic er of 


your club or a member of its executive com 
mittee. But 
guys who pays his dues and sits quietly out 


front, we'd like 


even if you're just one of the 


to ask you a very important 


jestion 
It's this: Does 
If your answer is “No 


your club belo to PSA? 
think that 
t doin’ right by you and the 
loesn't take a 


then we 


our club in 
members And it 


Holmes to figure that one 


st of the 
Sherlock ! 

It works like 
PSA 


vay th 


rolls, its mem » lose out in 
of which 


enefit of the 


PSA can 


club is not bearing 


provict 


u the photographic 
vn on the 
furtherin 
raphy in all 


mmateur photo 


offer only such services 


to put it more 


clubs and i 
expance t nore money 
nore sery s are possible 
simple as that 
nol a ps member 
missing oul on the 


because vou re 


benefits its dues and the dues of other non 
PSA clubs could bring you 

Okay, you say 
should be a PSA member, but 


about it? 


I'm convineed that my club 


just what 


can | do 


That's an easy one to answer. Simply ap 


committee of one to «ell 
Tell the officers about the 


Turn 


point yourse : 2 
PSA to your club 
many advantages of PSA membership 


to the PSA Services re in past issues of 
the Journal and familiarize yourself with the 
being offered. Teil 
Club 
working out new 

Tell them about 
bulletin 


which contains 


many club services now 


them about the re-activated Camera 


Committee which is now 
plans for services to clubs 
Clubs 


clubs and 


the new Camera which is 
sent to all PSA 
material of help to club officers in planning 
programs 

If there are 
club, get them to join with you in selling 
PSA to club's officers and 
The benefits to be derived will be 
by everyone 

It's elementary, my dear Watson! 


Chicago ‘54, October 5-9 


other PSA members in your 
members. 


shared 


your 











RECORDED 
LECTURES 


Wau. G. MeCiananan 
922 Ryan St 


Lake Charles, La. 








We think ought to 
ong enoug ) you Camera Club Ofh 
hard look at 


pause this month 
what is 
ormally of ‘ ure 
that of 


since 


atest problems 


member of a small club, we 
know tull the 
} 


problems that most clubs 


lave in try ' » do as much as 


possible 
with a minimum amount of that ( hlorophyll 
paper to work with 

example, here's ye olde programme 


chairman ratching his noggin as he tries 


gi 
to hgure out how to throw a really special 


Hypo Widows’ 
tr perhaps its the club's 


program for the 
Night 


min il 


innual 
wh ngding 


banquet which is demanding his 


ittention. Or perhaps he wants to invite a 





PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary 


No. 8. Let's Take Nature 
Ruth Sage, APSA 

No, 7 Abstracts, by 
Wright 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print 
tion, by J Armstrong, 
FPSA 

No. 5. New Prints for 
bara Green, FPSA 

No. 4 Still Life by Ann 
Dewey, APSA, Hon. PSA 

No. 3. Outdoor Photography by D 
Ward FPSA. 

No. 2. Commentary 
Salon Prints by Morris Gurrie. 

No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 
APSA 

SPECIAI 
by P. H 


Pictures by 


Sewell Peaslee 


Collec- 
I lwood 


Old by Bar- 


Pilger 


Pease, 


on Recognized 


Photography of the Nude 
Oelman, FPSA. 


A deposit of $25.00 should accom 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
$10.00 and should be ordered 
lirectly from Mr. Oeclman. For clubs 
which are members of PSA the serv 

charge is $5. The service charge 
leducted from your deposit 
returned. Clubs 


PSA will 


costs 


will be 
when the lecture is 
or groups not members of 
be quoted prices on request 

For all 
CIAL, new “customers” should write 
Wm. G. McClanahan, 922 Ryan St. 
Lakes Charles, La. Old customers still 
write their area distributors. 

For the SPECIAL please contact: 
P. H, Oelman, FPSA, 2505 Moorman 
Avenue, Cincinnati 6, Ohio. 


SPE 


programs except the 











weighboring club to come sit in on a regu- 
lar meeting, but he needs a special program 
for that meeting. 

That's 
tures Program fills a real 
any PSA 


an outstanding 


Recorded Le: 


need, 


where we feel the 
Because 
club can secure the services of 
hour long 
hefty fee 


host club will be 


lecturer for an 
talk, and 
plus travel expenses, the 
Bucks! 

only five bucks you get 


illustrated instead of a 
out only Five 

Yep, for 
derful lecture 
100 slides, 
the lectures are 


a won 
complete with approximately 
delivered to your doorstep. And 
filled 
man interest as well as good downright pra 
tical 
need is a tape 


with humor and hu 


info on photography! And all you 
recorder ‘usually you can 


borrow one trom a 


shop, 
trouble 


= hool, camera 


church, or individual without any 

whatsoever), and a 2x2 slide projector. 
The list of 

through the RI 


box, close by in the 


shows which are available 


program is shown in our 
same issue. Or if you 
and detailed information 


need a precise 


about any lecture just drop me a line for a 
of all the shows currently avail 


free outline 


able plus more details on how your 
roes about securing one of them. 


Well, up to this 


discussing 


fulfilled 


only to the 


moment we've 


our aim in money 
extent that we've told you how you can 
spend it for an outstanding program in the 


RL series 


it ideas which might help you increase your 


Let's take a gander for a moment 


club's treasury through use of the RL pro- 
gram 
Again, let's look at what one of the 
club. Five bucks is the 
your cost for postage and in 


shows 


costs your service 
charge and 
surance for returning the program will prob 
ubly be around 50¢ 


$5.50 invested 


That means you've got 


Let's suppose you figure that if you put on 
1 really outstanding program you could get 
Ww) people to one of 
schedule the 


start plugging it heavily 


your meetings. So you 
then 
members 


show well in advance, 
Let your 
bringing in something just a 
better and different 


had in the past 


know you're 


little bit from anything 
they've Invite them to bring 
all the 
person two-bits for the privilege of seeing 


You've doubled 


If you charge 


guests they wish. And charge each 


and hearing this program 

dough right fast 
or if you increase the size 
then 


your more, 
of your audience, 
We're only 
Pick it up 
and use it either just to cover the costs of 


make 


youve made even more 


throwing the idea out to vou 
your money for the 
club! 


But under any 


program, or to 


make sure 


your 


circumstances, 
you write well in advance for 


thon Most 


60 days already, and we hate 


reserva 


shows are reserved for the next 
to disappoint 


’ 
anvone 
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DIVISION NEWS 


Wa. A. Price 
78 Elbert St.. Ramsey, N.J. 











year after 
PSA convention is now 


As seems to happe n one fast 
another, the annual 


history. The many people who attended at 


Heart's Content in Pennsylvania is one of 
the few places in the eastern U.S.A. where 
forest may be 


a virgin seen, undespoiled 


either by fires or the hand of man. Over 
one hundred acres of hemlock and hardwood 
are growing there undisturbed excepting for 
the well cleared trails where one’s footsteps 
are silenced by the deep springy leaf mold 
underfoot. The quiet is so intense that one 
is inclined to whisper rather than break the 
intense silence. 

This little 
miles south of Route 6 which one leaves in 
front of the Carver Hotel approximately in 
Warren After crossing the 
Allegheny River and fol- 


lowing the improved road for seven miles, 


known spot is located sixteen 


the center of 
bridge over the 
miles of 
Allegheny 
will inform you that 
You can 
ofhice 


one continues south over nine 
graded dirt road whereupon the 
National Forest 
you have reached your destination 


s, Fore et Service 


signs 


get a map at the | 
in Warren. 


Better pictures than those reproduced 
here can be taken on an overcast day but 
under any conditions photography in dense 
woods will prove a challenging change of 


pace for most of us. W. T. Davinson 


mighty big 
should 


year had a 
couldn't get 


Los Angeles this 
time; those that 
plan for next year at Chicago. Personally, 
I am mighty low. After months in 
the West on business and with Los 
echeduled for August, | had to return un- 
expectedly to New York on August first and 
After all 


there 
three 


Angeles 


therefore missed the convention. 
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those plans to meet so many new people for 
the first time! 

By way of explanation, and we don’t like 
excuses either, let me tell you the position 
that P-J found itself in this year. You all 
know from that P-J programs 
are presented by professionals who are the 
best in their line in photo-journalism work. 
It was no different this year but some of 
the breaks turned out bad. The Korean 
truce situation broke over night and some 


experience 


of our top men were called out on assign- 
ments which kept them from their programs 
at the last minute. We to fill in the 
best that we could but all of our programs 
didn’t make the schedule. We are 
that we couldn't 
that we could. 

It is a 
tion and the whole year is spent: in getting 
the next Already the 
P-J Division has roughed out plans for Chi- 


tried 


sorry 
control fate, we thought 
Let’s think of next year. 

from convention to 


year conven- 


program together. 
Your Division and 
Program Eisendrath and 
Bob Garland respectively, have the wheels 
They 


professional 


cago in October of 1954. 
chairmen, Dave 


turning. are already making contacts 
with 


journalists and several distinctive programs 


bread-and-butter photo- 
are practically decided upon. There will be 
more as we go along. Keep in touch with 
P-J this next year 

Why not do as we are 


doing and start 


making your plans now for the next con- 
Also, 
if you have any good ideas for P-J, please 
them in. We 


membership most desires but it is our guess 


vention in Chicago in October, 1954? 


send want to do what the 


until you tell us otherwise. 





PerSonAlities 


By Roserr J. 
43 Plymouth Rd., Great Neck, L. L., N. Y. 


GOLDMAN 











Mel Phegley 


tion to his 


Convention 


(Glendale, al.), in 
arduous task as 
Chairman, helped make favors for all of 
the guests at the Honors Banquet—700 tiny 
Allebach (Oil 
slides to his 
Slide Exhibi 
acceptances The Leo 
Cal.) 
Committee, have 
“No Club”—all 
‘No” to any PSA job 
.. » Caught in the act at the Corriganville 
Field Trip—Angel de Moya (Havana, Cuba) 
a red-headed model in a Bikini bath 


meter read 


hand-made Gene 
City, Pa.), age 16, 
first PSA 
tion—-result 
Moore's 
hard on the 

club—the 


pledge d to sav 


cameras 
submitted 
International Color 
four 
(Culver City who worked so 
organized a 
new members are 


new 


posing 
ing suit, and taking an exposure 
skin button”. . Dr 
Marinus (Detroit) parading in his new 
Kodac hrome 
plaid as what the well dressed photographer 
will Ruth Nicol (Butte, Mont.) 
and Pearl Schulze (Chicago) waiting in the 
lobby of the 
(Memphis) ‘ rain was an hour and a 
half field 
trip—Euge didn't have o her 
out of the 


ing for tone “on the 


Gu 


elastic ize | trousers of 


pajama 
wear 


Biltmore for Eugenia Buxton 


late to g he Corriganville 


room stepped 


taxi in jean id four cameras slung 


| Chester 


around ie urolyn and 


Bruh! (San Bernardino, Cal.) handed out 
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cigars with bands bearing a picture of a 
at the Honors Banquet. . . It's 
rumored that Vern Scheetz Angeles) 
had one of Peter Gowland’s glamorous mod- 
els imprisoned with him in that 5x5 camera 
he built for Pete’s program. 


baby boy 
(Los 


Fox top ten 

Jay T. Fox, APSA has been that 
he has made the Top Ten of the Nippon 
(mateur Slide 
time-lapse film in color “Birth of a Cater 


notihed 


Cine Association with his 


pillar”. 


Salons Agreeing to Follow 
PSA Recommendations 


M monochrome 


transparencies ss 


prints, C--color prints, T-——-color 


stereo = slides L.— monochrome 


4--architectural prints, S--ecientihe or nha 
rints Entry fee ie $1.00 in cach class unless 

specihed Recognition The monochrome 
listed have initial Pictorial Divi 
ck salon list of 


m of other sections 


{ salon 


appropriate divi 


On Exhibition 


VEWCASTLE-UPON.TYNE (M.A) Exhibited Sept. 26 
to Oct. 17 im Art Gallery Deta: T. H 
217 Osborne Rd 
berland, England 

MEXICAN (M,T) Exhibited Oct. 10 to Nov. 9 Data 
Club Fotografico de Mexico, San Juan de Latran 80, 
1 er Piso, Mexico 1, D.F., Meni 

HOUSTON M) Exhibited Oct. 11-25 at 
Data Mr- Newt Wra M 
H t Texas 

ZAGREB AND BELGRADE (M) Exhit 
Oct. 17 to Now 1 at Belgrade durin 
Fotoklub Zagreb, Zagreb 2, P. O. Box 


Morrison 
Newcastle-upon Tyne 2, Northum 
' 


Museum 


GOULBURN (M) Exhibited Oct, 2-11 
Halebury H 


ew § Wales 


CLEVELAND (M,T,S) Exhibited 
‘ eries Data Mrs Mary 
VMieGowar Ave Cleveland 11, Ob 


EVANSVILLE M) Exhibited Oct. 4-25 
Data: Orval R. Gilbert, 828 Taylor Ave., 
I 


CHENT iM) 
J ¢ Tack 


M) 

{ Sciences 

21 Hartzel 
RHODESIA 


Afr 
SANTIAGE M.T) Closes M Oct. 4, T Oct. 15. Ex 
hibited during Nov. Deta: Foto Cine Club de Chile 
Calle Huerfanos 1223, Santiago, Chile 
RATH M.S.T,L) Closes Oct. 5. Exhibited Oct. 15-31 
st Victorja Art Gallery Data K T James, 30 
England or R. H 
ar ‘ le ve Hackensack. N. J 
MIS VALLEY M,.T,S Closes Oct. 14. Print fees 
$1.00 plus return postage. Exhibited Oct. 22 to N 
at ty Art Museu Dat I 
St. Louis 7, Mo 
Mi ¢ Oct 


Pultene St.. Bath 
K asal 4 


Somerset 


v 


DES MOINES (M) Closes Dec. 7. Fee $2.00, Exhibited 
Jan. 1-31 at club and at Art Center. Data: Vashti 
E. Lott, Des Moines Y. M. C. A. Movie end Camera 
Club, Y. M. C. A., Dee Moines, lowa 

CALCUTTA (M.T) Closes Dee. 26, Exhibited Feb 
14.28. Data: B. K. Jukerjee, 248 Hindusthan Perk, 
Calcutta 

VALPARAISO (M) 
February at Vina del Mare Data 
y Cinematogrefico de Valparaiso, Calle Condell 3149, 
Valparaiso, Chile 

PUEBLA (M,T) Closes Feb. 1 Exhibited Feb. 26 
to Mar. 25. Data: Club Fotografico de Puebla, av 
2 Oriente No. 1 Altos, Puebla Mexico of Rey 
Miess, 1800 N. Farwell Ave., Milwaukee 2, Wis 

MILWAUKEE (M.T.SS) M closes Feb. 8; slides Feb. 
15. Print fee $2.00. Exhibited Mar. 5-21 at Layton 
Art Gallery Date: Ray Miess, 1800 N. Farwell 
Ave Milwaukee 2, Wis 

TORONTO (M,C) Closes Feb. 12 


India 
Closes Jan. 15 Exhibited during 


Club Fotografico 


Exhibited Mar. 16 
Avon House Galleries. Data: R. A 


» Camera Club, 2 Gould St., 


27 at Simpson's 


Panter, Toror Toronto, 


Ontario, Canada 
BOSTON (M.T) M closes Feb. 22 T Mar M 
exhibited Mar. 14-21 T Mar. 23.30. Data: Mise 


Lillian Donnelly, 15 Avalon Road, Milton 87, Mass. 


Other Salons 
On Exhibition 


LONDON (M) Exhibited Sept. 12 to Oct. 


Society of 


10 at Royal 
of Pho- 


London 


London Salon 
New Bond St., 


Painters. Data 
tography, 26-27 Conduit St., 
Wi, England 

ROYAL (M,T,SS) Exhibited Sept. 10 to Oct. 17 in 
London, Nov. in Norwick. Data: The Royal Photo 
grephic Society, 16 Princes Gate, Londen SWYT7, 
England 

4MSTERDAM (M.T) Exhibited Oct. 3-18 at Art 
Gallery of Painters Asen. Data: Secy. Focus Salon, 
Zuider Stationeweg 33 Holland 

4VELLANEDA (M) Exhibited Oct 15-24 at Club 
Atletico Independiente. Data Avda Eva Peron, 470 
Avellaneda, Province of Buenos Aires 

SWEDISH (M) Exhibited October Data: 
Swedish Master Competition, Stockholm 21, Sweden. 

TURIN (M) Exhibited Sept. 30 to Now. 10. Data: 


Societa Fotografica Subalpina, Via 


Bloemendaal 


Argentina 


Juring 


Bogine 25, 
Turin, Italy 

SOUTHAMPTON (iM) Exhibited Oct 1] to Neo 2 
at Art Gallery. Data: C. Hosking, 115 Wilton Road, 
Shirley, Southampton, England 

ZARAGOZA (M) Exhibited 
Sociedad Fotografica de 
Bajos, Zaragoza 

WINDLESHAM (M.L.T) Exhibited 
Windlesham Camera Club, Hallgrove 
rey, England 
IRGENTINA (M) 
Gallery Data Fote 
Buenos Aires, Argentina 

PORTO ALEGRE (M.C.T) Exhibited during Nowem 
ber. Data: Associaceo Rio Grandensede Fotografos 

Caixa Postal 1889, Porto Alegre, Brazil. 


during 
Zaragoza 


Spain 
Bagshot 


Exhibited Now. 2-14, at 
Club 


Whitcomb 


Argentino, Parana 651, 


Profissionais 


Open for Entries 
ALUMENAT (Mi) Exhibited 


b Blumena Caixa postal 606, BI 
», Brazil 
LUCKNOW (M,.C,T) Closes Oct. 15 
und Dec, Data: V. P 
63 Yahiepur Allahabad 3, India 
BAHIA BLANCA (iM) sen i ef Fx 
hibited n N at i » Clab Bahia 
Blanca, Ca Seler 16, Bahia Blanca Argentina 
SOUTHEASTERN (M. SS) Closes Nov. 2. Limited to 
entrants in nine SE states of USA. Entry fee $2.00 
Exhibited Now, 15-23. Data: Mra. Jane A 
H 1124 W. Yale Ave ndo l 
WADRID (MM) Cl N 


« November 


lurin 


Exhibited Now 


Amateur Photographic Asen., 


for prints 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; a 
letter will do. Mr. Mahon will also supply 
copies of the Pictorial Division's current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request 


45 
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Old 
Meon Over 
Manhattan 
Dancer 
Harbor Ever 
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REMARKS 


hose taking part 

t oppor 

nonthly 

Record 

Recorded 

pleasure to 

evervwhere 

State ind’ Canada, during 
» come You can start ight 
your prints into these books 
about forty se len 1 every 
judges in every part of 


ome judge somewhere will Rochester adds medals 


~ 


The 18th Rochester International Salon 
purse there 


will award 15 bronze medals for the beat 

I iK¢ . ‘ } 
photographs in five sections pictoria prints 
lor slides, nature prints, nature slides and 
Trophy, for Commentator stereo slides Two PSA Color Division med 
Portfolio color harmony will also be awarded 
. ’ — Salon closes Feb 1] will bye exhibited 

Portfolio March 5-28 


Thorek at Chicago Chapter 

Dr. Max Thorek, Hon. PSA, FPSA, will 

the featured speaker at the Oct. 21 meet 

of Chicago Chapter PSA loflenetti’s 

Restaurant, 57 W Randolph Dr. Thorek’s 
subject ‘What makes a photograph into a 
picture”. He will demonstrate with his own 
prints and will also discuss and judge pi 
tures submitted by members 

Arthur Papke was speaker at the Septem 
ber meeting his subject “Judging your 
lor slides Scheduled for November 18 

Dr. Earl Garside “Around South America” 
mnd on December 16 Fred ins Ir 
New t hniques in stereo 


: Who's Who Error 
era “es The record of Lai Yat-Fung in the Who's 


runners-up in Pictorial PI tography should have 

of PSA ) salons oe ceptances and he 

» Buxton ‘ ' ; : bin 22ne ated he 
lith Royky, and ne ame ee edema rete weys Hames 
in the Cumula 
nia Award of a 
PSA. If winners 


idditional prize 


Ever ee This Freak? 
Poor mortal he 
\ catheta 
\ ithe 


there on fulis ii ' till pockethboo 
ry} From oft-re 


Underwood FPSA FRPS: Doris 494 4 hunting 
Weber, FPSA, ARPS; Frank J. Till his 
FRPS, APSA: and ot And 
noup to send rint to every mem 


Ten 


io raphers a 


here of equal 


you wall for? 


Hocan. Chairman 








Cinema Clinic 


Conducted by George W. Cushman 











What Is Editing? 
picture 
rolls he has 
term editing more 
what the 


enthu 


By the 


siast has 


time the motion 


shot half a dozen 


probably come across the 


than once and may wonder just 


term means. The dictionary says edit means 


to revise tor publication as in the case of 
a& newspaper or magazine In motion picture 


work it would mean to revise for showing 


to the public 
Now that 
days have passed and the nights are 


those warm summer shooting 


longer, 
inviting their friends 


shot 


begin 
films 


most amateurs 


over to see the they during the 


past few months 

films just as 
back 
However, few of us are 


There 


or too 


Of course you’ can show 


you shot them—just as the rolls came 
from the processor 
expert enough to have a perfect roll 
that is too dark 


moved the 


he) always a scene 


light or one where we camera 


too much. Perhaps we held the trigger down 
too long on a waterfall, or the scenes taken 


from the car window were too jiggly and 


are therefore hard on the 
Now if you 
block 
over to se the jiggly 
the dark He'll 
cause likes 


the screen, and this is a sure way of getting 


eves 
enemy up in the 
like, 
stuff, the 


really be 


have an 
invite him 
light and 


bored, be 


next that you don’t 


no one uninteresting stuff on 


even with him 


But your friends and neighbors, unless 


you desire to alienate them. deserve more 


consideration, It's a simple matter to get 


your scissors and snip out those unwanted 


sections of film 
Is that That is 


showing it, and 


editing? Indeed it is 


revising the film before 
this revision should be 
to me No one 


to his 


made law, it seems 


should ever show his films 
only his 


that) 


friends or his relatives 


enemies ‘and his worst enemies at 
before 
Now 


proce 


they have been thus revised 


what is included in this revision 
First of all, the elimination of all 
invthing 


scenes that dont say or show 


It . strange how often 


those scenes that 
finder 
Beautiful 


should 


looked so wonderful through the 


to lack © much m the 


eerm 
screen 
that are ple sing to the eve 


own @ camera with a for lens 


ually one or two where 


| wrong und ft image is fuzzy 


those sections 
end of 1 
ire not 
lim) 
difficult 
would be 
» cut 
film. It 


our own film 


expensive 


ture making 
As one 


ureat 


After all the bad scenes have been elimi- 
nated you can judge how good you are as 
a photographer by what's left. If 
honest, and you have half of your original 
left, better than the 
professionals, for 
that much in their finished picture. 

But then, you say, they don't 
pay for their film in hard earned cash as 
you do. Right, but the point is, the more 
you cut out the bad stuff, the better the 
rest is hasn't any bad stuff to 
pull down the average. 

O.K., the bad stuff is out, 
What about the 
your picture. Shall you merely splice it all 


you're 
footage you've done 


none of them ever use 


have to 


because it 


gone, thrown 
away. remainder? It is 
together and show it? You could, 

But think a minute. Wouldn't it be better 
to show the scenes in some logical order? 
For instance your audience will like to see 
subjects all at once. If 
Rockies you no 
chipmunks 


scenes of similar 
you took a trip to the 
loubt had scenes of 
throughout your several reels. Are you going 
audience to a chipmunk 
four minutes? They're 
chipmunks 


several 
to subject your 
scene every three or 
going to get pretty bored of 
if you do. 

So, as a suggestion, take all of the chip- 
munk scenes and place them in one long 
interesting first and 
last. Now then, how 
footage do you want to 
that difficult to answer, 

leave the 
until after the film has 

Then after you are all through 
better 


strip, with the least 


the most interesting 
chipmunk 


You'll find 


suggest you 


much 
show ‘4 
« | 


chipmunks 


sequence of 
been 
put together 
revising your scenes, you will be 
able to decide if you have too much chip- 
munk footage. If you do, cut out the first 
three (They are the least 


two or ecenes, 


interesting, remember, because you placed 
them first in the group.) 

Perhaps you have several snowball scenes 
It isn’t this land of 
Put them all together. And during the 


probably 


uncommon in summer 
snow 
days you were in the area you 
had lots of 


ol eac h one 


picnics and took a few scenes 


Your audience will get awfully 
tired eating every few 


seeing your party 


minutes, One such shot is probably enough, 
or two at the 


shots of this 


most. And it is hard to group 


kind 


locale 


because of the change 


of clothing and which would not 
permit them to go well together. 


Horseback 


becomes boring to friends if repeated 


riding, boating, any other a 
tivity 
too often, so, group as many as you can, 
and then don't repeat 

already, you will soon come 
his 


story in your films 


If you haven't 


across the term continuity means a 


steady flow action of 


It is travelog 
“flow” 
being careful to keep the action moving 
not dwell 
long. As a 


pretty hard to get it in a 


vou can have continuity and 


our picture. This is done by 


ing on inv one subject too 


general rule, the audience gets tired of 


any subject in about one minute unless th: 


action changes in some way. So, keep the 
scenes and subjects changing by a progres- 
sive order of scenes in the film. 

As an example, suppose you have a few 
scenes of Pike’s Peak. If they are different 
views of the mountain itself, a minute will 
seem awfully long to audience. But 
if, after showing two, or at the most, three, 
scenes of the Peak, you switch to a scene 
of your car going up the mountainside, or 
a shot of the road, or a from the 
mountain, you maintain interest in the film, 
yet the subject in general remains the same. 
In this way and you 
have continuity. 

Now there will be a lot of old timers 
who will read these words and who will 
write in to me saying | am entirely wrong 
They will disagree 

place like scenes 

that a film taken 
changed in any 
which it was 


your 


view 


the action continues, 


in what | have said. 
with my 
together. They will say 
trip should not be 
respect from the 
taken. To do so breaks it as a record. 

To them I say they are entirely right, but 
they are talking about the finished film as 
am talking about 
of entertain- 
record films 
compari- 


suggestion to 


on a 
manner in 


a record only, whereas I 
the finished film as a 
show friends. 
dull and 


piec e 
Their 


uninteresting by 


ment to 
will be 
son. 

It is true that 
movie makers, including the professionals, 
take lots of family 
outings, baby’s first steps, and similar sub- 
them in any 
But re- 
to the 


even the most advanced 


movies of vacations 


jects, and never edit way. 
They are exactly as they are shot 
member, these films 
family household and 


For when you invite 


are shown only 
close re latives 

friends in to see your 
cinematic should 
their should 


edit your films and otherwise prepare them 


latest achievements, you 


have pleasure in mind and 
guests will be 


asked 


“epics im 


in such a manner that your 


pleased, entertained, and want to be 
back again to view more of your 
motion.” That is the 
makers, and it 
with a little 


and judicious 


goal of all serious 


movie can he achieved 
careful use of the scissors 
rearrangement of the result- 


ing scenes 


how to-do-it 
Journal 
eminently 


This is one of the many new 


features you will be finding in the 


from now on. Mr. Cushman is 


qualified to conduct this column, with his 


wide experience in both amateur and pro- 


fessional movies and in writing. He is also 
the author of the series on movie script 
writing, the next episode of which will be in 
the November Write him about 


your movie problems, no matter how simple 


Journal 


or complex See below 





NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
man at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve- 
lope should be enclosed if an answer by 
mail is desired 
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A job always turns out better when you're dressed for the work at hand... 
and the same goes for cameras, too! Just deck out your turret with a ward- 
robe of fine Kern lenses and &¢e what a big improvement the exactly right 
lens can make 


Kern offers you a full range of top-performing lenses, wide-angle to tele- 
photo, all Swiss-made to the highest optical standards. They've every worth- 
while feature of all good lenses —click stops, sunshades, hard coating — plus 
time-saving Visifocus (described below) that you'll find in Kern alone. 


Dress your camera in the same Kern lenses that have proved so outstand- 
ingly successful on famous Rolex cameras. If your camera has a standard 
“C” mount, Kern lenses are “ready to wear.” 


Try these Kern Lenses for size... price... performance 


LENGTH {PERTURE MOUNT WEIGHT PRICE 
2.8 to F:2 a oy 1% oz. $ 76.50 Inc. FET 
1.4 to F:2 5 oz. 178.50 Inc. FET 
1.5toF:22 Bolexonly 5 oz. 122.00 Inc. FET 
21.9 to F:22 ag 5 oz 94.25 Inc. FET 
2.8 to F:22 ~~ 5% oz 94.50 No Tax 
*-3.3t0 F:22 = 6 oz 106.00 No Tax 
4 toF:32 — 74% oz. 145.75 No Tax 


Yvar 16mm 
Switar 25mm (1° 
Switar 25mm (1") 


, 
2 Bolex only 


Yvar 75mm (3") 
Yvar 100mm (4") 
Yvar 150mm (6°) 


F 
F 
F 
Pizar 26mm (1") F: 
FE 
I 
F: 


The turrets of these 16mm cameras use a “C” mount...and will 
accept Kern lenses: Auricon Pro, Cine Voice, Super! 200 Bell & 
Howell 7 (above serial no. 54090), 70 D, E, F, G, J, Auto Load, 


Auto Master... Bolex... Grover GSAP... Keystone. . 
Sy Maurer... Morton Soundmaster... Nord Professional 

Pathe Super 16... Revere 16 and 26...Victor Model 3 

above serial no. 36885, Model 4 above serial no 

22026, Model 5 above serial no. 52151. 


Only Kern Lenses have * Visifocus 


Visifocus is an entirely new type of Depth- 

of-Field indicator ...a Kern-Paillard exclusive. A 

series of dots automatically indicate the zone of sharp 

ness at any lens opening. Eliminates the need for compli- 

cated depth-of-field charts because the calibrated signals flash up 
automatically between the diaphragm scale and the focusing scale of the 
lens mount. 

See your Bolex franchised dealer 

Paillard Products, Inc., 100 Sixth Ave., New York 13, N.Y. 


Outside U.S. A. write to Paillard, 8S. A. Ste. Croix, Switzerland 


_Z 


132 Years of Optics... ... Switzerland 





Kodak Therm 
ometers 
55¢ to o™ 
$9.35 Kodak Pring Rollers 
2.55 te $20 —_ 


Kodak £ | 
Lenses—$47 59 n2 a 


Kodak Accessories for 


round-the-clock savings 


You can get along without some of these Kodak 
darkroom aids... but you'll get along better 
with them. Each is designed to help you save 
time, to make your work easier, more pleasant 
... more profitable. Go over this check list with 
your Kodak dealer. Let him help you bring your 
darkroom up to date. 


Prices include Federal Tax where applicable 
and are subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





